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PREFACE.

For some years past an ardent spirit of enquiry
has been awakened with regard to the interpreta-
tion of the hieroglyphics inscribed upon the mo-
numents of Egypt. For ages, these had been
looked upon as the depositories to which had
been committed the religion arts and sciences of a
nation once pre-eminent in civilization. Attempts
had been continually made to penetrate the dark-
ness, but without the slightest success, till the
great discovery of Dr. Young kindled the light,
with which the energetic and imaginative genius
of Champollion, and the steady industry and zeal
of his fellow labourers and successors, have illus-
trated almost every department of Egyptian anti-
quity, and rendered the religion and arts, and
manners of that country, almost as familiar to us
as those of Greece and Rome; and revived the
names and histories of the long-forgotten Pharaohs.

The ill success of every previous attempt, inay
in a great measure, be attributed to the scanty
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remnants of Egyptian literature that had survived,
and the neglect into which the sacred writings of
Egypt had fallen, at the time when Eusebius and
several of the fathers of the Christian church
turned their attention to antiquity.

The ravages of the Persians had scattered and
degraded the priesthood of Egypt, the sole depo-
sitories of its learning. But the fostering care of
the Ptolemies reinstated them in splendour, and
again established learning in its ancient seat.
The cultivation of the sacred literature and a know-
ledge of hieroglyphics continued through the whole
of the Greek dynasty, although the introduction of
alphabetic writing was tending gradually to super-
sedethem. Under the Roman -dominion and upon
the diffusion of Christianity they further declined ;
but the names of Roman emperors are found in-
scribed in hieroglyphic characters,down to the close
of the second century, that of Commodus being, we
believe, the latest that appears. During the two
centuries that succeeded, the influence of Chris-
tianity, and the establishment of the Platonic
schools at Alexandria, caused them to be alto-
gether neglected. :

At the beginning of the fifth century, Horapollo
a scribe of the Egyptian race, and a native of
Phenebythis, attempted to collect and perpetuate
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in the volume before us, the then remaining, but
fast fading knowledge of the symbols inscribed
upon the monuments, which attested the ancient
grandeur of his country. This compilation was
originally made in the Egyptian language; but
a translation of it into Greek by Philip has alone
come down to us, and in a condition very far from
satisfactory. From the internal evidence of the
work, we should judge Philip to have lived a
century or two later than Horapollo; and at a
time when every remnant of actual knowledge of
the subject must have vanished. He moreover, ex-
pressly professes to have embellished the second
book, by the insertion of symbols and hierogly-
phics, which Horapollo had omitted to introduce ;
and appears to have extended his embellishments
also to the first book. Nevertheless, there is no
room to doubt but that the greater portion of the
hieroglyphics and interpretations given in that
book, as well as some few in the second book,
are translated from the genuine work of Horapollo,
so far as Philip understood it: but in all those
portions of each chapter, which pretend to assign
a reason why the hieroglyphics have been used to
denote the thing signified, we think the illustra-
tions of Philip may be detected.

In the first stages of hieroglyphical interpreta-
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tion, this work afforded no inconsiderable light.
But upon the whole, it has scarcely received the
attention which it may justly claim, as the only
ancient volume entirely devoted to the task of un-
ravelling the mystery in which Egyptian learning
has been involved ; and as one, which in many in-
stances, unquestionably contains the correct inter-
pretations. In the present edition of the work,
where any interpretations have been ascertained to
be correct, the chapter has been illustrated by
the corresponding hieroglyphic. In those cases
where the hieroglyphic is mentioned, but an incor-
rect interpretation assigned, engravings have been
given of it, as well as of the hieroglyphic corres-
ponding to such interpretation, wherever these have
been ascertained: and they have been inserted in
the hope that they may lead persons better ac-
quainted with the subject to discover more accurate
meanings than we have been able to suggest.
Among the engravings is inserted a complete
Pantheon of the great gods and goddesses of Egypt
—Khem, of whom Osiris is a form, is the great
deity corresponding to the Indian Siva, and the
Pluto of the Greeks—Phtha, of whom Horus is
another form; is the Indian Brahma, and Greek
Apollo—and Kneph is the counterpart of Vishnu
and Jupiter—Isis, of Vesta—Hathor, of Venus—
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Neith, of Minerva—and Thoth, of whom Anubis
is another form,* is the origin of Mercury.

In this edition, the best text that could be found
has been adopted, and in no instance has any
emendation been hazarded without express autho-
rity ; and our own suggestions have throughout
been inserted in the notes, or within parentheses.
And at the end will be found an index of the au-
thors and manuscripts referred to, as well as the
celebrated passages of Porphyry and Clemens re-
lating to Hieroglyphical interpretation.

To Lord Prudhoe, at whose request and expense
this work has been completed, and by whom also
a very considerable part of the illustrations has
been furnished, I beg to return my most sincere
thanks. To Sir Gardner Wilkinson’s published
works I am much indebted, as well as to his assist-
ance in the progress of the work ; also to the kind-
ness of Messrs. Burton, Bonomi, Sharpe, and Birch,
who have respectively supplied several additional
illustrations. But for more convenient reference, I
have generally cited Mr. Sharpe’s vocabulary, in
which are comprised in a condensed form almost
all the established discoveries of his predecessors.

The edition of Horapollo by Dr. Leemans has

* See I. P. Cory's Mythological and Chronological Inquiries.
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afforded some illustrations, and several of the
various readings subjoined ; and it is with great
pleasure that the reader is referred to that work
for almost every passage contained in ancient au-
thors which has any bearing upon the subject.
The kindness of Mr. Bonomi, in executing designs
for all the engravings, and of Mr. J. A. Cory, for
the frontispiece and plates at the end, I beg with
many thanks to acknowledge: and to Mr. L. P.
Cory I am indebted for much assistance through-
out the whole progress of the work, both in the
tranalation and the notes, and in furnishing many
of the illustrations and elucidations of some of the
very obscure passages that occur throughout the
work ; and also for the labour of correcting much
of the press, which he undertook for me while
unavoidably engaged in other pursuits.

In conclusion, I beg to state, that upon myself
must rest the responsibility of all the errors and
deficiencies in the work, which I feel convinced
cannot but be many; I trust, however, that they
will in general be found comparatively unimpor-
tant. :

Pembroke College, 1840.
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N.B. The inverted commas in the text denote the parts
which have been already recognized in the bieroglyphics : and
the Italics between the text and notes refer to the hiero-
glyphical illustrations.
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BOOK I

I. HOW THEY DENOTE ETERNITY.

7 ~ E e ’
a. ag aiova onpaivovat.

Aildva onpaivorreg, iaov
xai cetvw ypaovai, Sic
75 aldva eva aToixEia’

E 30 e / /
alava & Erépus yeada
Bourdusevor, opw Swypa-

1. Denotes Eternal.

To denote Eternity* they
depict the sux and moow,
because their elements are
eternal. But when they would
¢ represent Eternity* diffe-

11. Head of a God with the Basilisk upon it. The ba-
silisk often passes ever the head, and is occasionally
found passing round it.

m. Denotes Immortality.—Sharpe, 186, 191.

¢ Eternal power 1—a definite period ?—an age 1
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Poiiaw, Exovra iy obpay
o T8 Aowrdy Tapa XpuE~
Tomévmy, Ov xaroiow Ai-
yémrio Obgaiovyt § kv
‘Exmviori  Baginioxov* ]
ovmep xpuooly Towodvres,
Seois wepmidiaow. aiova
Ok Adyovawy Alydarrion I
7090 Toi Qdov Imroiio-
Sac§ éxadn Toiwy yevwr
Opsay xabsoraTay Ta uév
rma, Smra omdexe,
70570 08 pbvov &bavatoy
3 xal wpooPuoriTar® érépn
wavti §bw dixa xail| Toi
Saxsiv, Gvaupei. obev émrei
3% Soxei Larmis xati Savdrov
xupistew, dic ToiTo abTOY
dmi Tiig xe@anis Tav feay
smiribeaay.

¢ yently, they delineate a sEr-
¢ PENT with its tail covered by
¢ the rest of its body: the
¢ Egyptians call this Ouraius,+
¢ which in the Greek language
¢ signifies Basilisk:} Andthey
¢ place golden figures of it
¢ round the Gods. The Egyp-
tians say that Eternity is re-
presented by this animal ; be-
cause of the three existing
species of serpents, the others
are mortal, but this alone is
immortal ; and¥ because it
destroys any other animal by
merely breathing upon it even
without biting. And hence,
inasmuch as it thus appears to
have power over lifeand death,
they place it upon the head of
the Gods. '

t OYPO, in Coptic, signifies a king. Jab. Champ. Tat.—Morell
suggests OdBaioc, as s derivative from 2w, Ob, a serpent.

$ The Cobra Capella.—Hasselquist is in error when he says that
the Arabs call this serpent Haje. They call it Nagher: ‘and Haiyeh
or Hayyeh is a general name for s serpent.

¢ Par. A and B omit.

® Kircher suggests, By the hiss,”—See alse Sanchonistho

Eus. Pr. Ev. lib. i. c. 10.
| Ald. om. xat.
9 Qy. insert “ Power?”



II.

BOOK I.

HOW THE UNIVERSE.

o—

g.

Koauov Bourduevos ypa-
Ja, opir Laypagoias Thy
tavroi éabiovra obpaw, bo-
Tiypévoy Poat moxiaas.
ik udv Tav ponidwy ainT-
Touevos Todg & TH XoTuw
aotépas. Bagiratov 3t 1o
Swov, xaddxep xal n vi.
Asidratoy O, dowep Jdwe.
xaf Exactoy 8 énavrov
70 yhgas apeis, amodie-
Tai. xall & xai o & T

Mopw Enadoios  xpdvos

o xdouov.

When they would represent
the universe, they delineate a
sERPENT bespeckled with va-
riegated scales, devouring its
own tail; by the scales in-
timating the stars in the uni-
verse. The animal is also ex-
tremely heavy, as is the earth,
and extremely slippery, like
the water : moreover, it every
year puts off its old age with
its skin, as in the universe the
annual period effects a corres-

1. 11, ur. The threg species of serpents found upon the

monuments.

The figures of the god Atmou sometimes exhibit instances of a
serpent with its tail in its mouth, See Pl. I fig. 1. Perhaps the
nesrest knowam approximation to the text is the serpent running
round the lid of the sarcopbagus of Ramesses III. at Cambridge,
which rests its head upon its tail, and may indicate the Universe,
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SvarAa Y ToI0DUEVOS, VEd-
\ \ e ~ ~
Lei. 70 OF dbg Tpo@m Xpio-
~ e ~ 4
Sas ra tavTol cwuari,
onuaivel, T0 TAVTX 0Ta
ix Tiig Selag woovoiag &
~ 14 ~ -~
T4 XoTUe YEWATRI,TATT
wdNY Xl TV peiwow elg

abrov® AauBavew.

I,

'

*Evavrov 3¢ Bourouevor

ponding change, and becomes
renovated. And the making
use of its own body for food
implies, that all things what-
soever, that are generated by
divine providence in the world,
undergo a corruption® into it
again.

HOW A YEAR.

Mag énavror.

¢ When they would repre-

dmisoas Tow,Touriomiys- ¢ sent a year, they delineate

1. 4 year.

1. Inis Sorms, from the ceiling of the Ramasseion.
111, The paim branch, on which Thoth measures time.

* Do Pauw proposes eig avrd, or tlc abrd, which Leanfns
adopts. But it simply refers to the ancient doctrine of Generation
and Corruption. See Arist. de Gen. et Cor.
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éotiv domip, Alyyrior)
xarovpevos Tadg, Eanm-
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> ré e\ \ I3
&oTégay OTE pev weilwy,
0TESENoTRvAYRTEMWY KA
T8 v ARUT PoTEOG, OTE +
Ot, by ovrwg. ETs O xal
dioTs xaTa THY TovTOU TOU
o » \ /
RTTPOY AVATONY THUEIO-
meba wepl wavray Tav by

- - ,
TG EaUTY KEANYTWY TE-
AsioSait didmep oix s~
s Tov inavtov, “Tow Aé-
\ ¢« 7/ \ 3
youaw, xai itépwg O éw-
\

avToy ypapovres, Poivixa
Swypagoiai, Sz To dév-

dpov ToiiTo wovoy Tav dr-

AQY XATEZ THY GVATOANY
~ 4 ’ Loe
THG TENING, sV Paiy yev-

BOOK I, 9

¢ Ists,i. e. a woman. By the
¢ same symbol they also repre-
¢ sent the goddess. Now Isis
¢ is with them a star, called
¢ in Egyptian, Sothis, but in
¢ Greek Astrocyon, [the Dog-
¢ star]; which seems also to
preside over the other stars, in-
asmuch as it sometimes rises
greater,and at othertimes less;
sometimes brighter, and at
other times not so ; and more-
¢ over, because according to
¢ the rising of this star we
¢ shetv all the events of the
¢ ensuing year :} therefore not
¢ without reason do they call
¢ the year Isis. When they
¢ would represent the year
¢ otherwise, they delineate a
¢ PALM TREE§ [BRANCH], be-
cause of all others this tree
alone at each renovation of the

* *Aarpopbwy, Par C. Ald. Merc. Treb.
t 409’ bre, Mor. Par A, B.

t Regulate the calendar.

§ Qy. A palm branch, Sharpe, 636. Clemens Alex. describing
a procession, states that the Horoscopus carries a gpivica, which
evidently must imply a palm branch., See passage of Clemens in

the Appendix.
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vav, & év 7ai; dudexa moon produces one additional
Bdiow® tnavry Gmapri- branch, so that in twelve
Seadau. branchesthe yearis completed.

IV. HOW A MONTH.

)

e ok S8 5 L B S TR e g

T R e

R EROEXEEARE
¥, Iag wiva.

Miva Ot vpapovres, To represent a month they
Baivwypapoiow,h gerr- ¢ delineate a PALM BRANCH,
vw émeotpauuévn eig 70 or, the MOON INVERTED.

I. 11. A month.
1. The twelve months, divided into three seasons :
Season of Vegetation,
Thoth.  Paophi.  Hathor. Choiak.
Season of Harvest.
Toby. Mechir. Phamenoth. Pharmuthi.
Season of Inundation.
Pachon, Paoni. Epiphi. Mesori.

* Ald. Par C. Merc.—fdeauy, al.
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pacagav, el TO xdrw
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V. HOW THE C

a
®
¢, Tlag

\ /
YEvos 10 éworducvoy

BOOK 1. 1n

A palm branch for the reason
before mentioned respecting
the palm tree; and the moon
inverted, because they say,
that, in its increase, when it
has come to fifteen degrees,*it
appears in figure with its horns
erect ; and initsdecrease, after
having completed the number
of thirty days,} it sets with its
horns inverted.

URRENT OR CIVIL YEAR.

\ s ’ »
TO EVITTRUEVOY ETOG,

¢ To represent the current

yeapovres, Tétaprov dpi- ¢ year, they depict [with the

pas vpaovow. Eomi Of

¢ sign of the year?] the fourth

1. Year as used in dates that refer to the reigns of kings
or ages of individuals.
u. Year as an interval of time.—Sh. 634, 635,

* During the first fifteen

days?

t Aug. Mor. Par A. Merc.—poipat Vrdpxovat, al.
t During the last fifteen days.

’
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uérpoy s % dgovpa, an-
X0V Exaoy. Bovadutvol Ts
i1og eimsiv, TéTapToy M-
yovrw, émreidn Pacs xaTa
nv® dvaTonw Tod dotpov
tiis Tdbewg,t méxpt g
@Nng GaToNTis, TETapTOY
nutpas wpooriteodai, dg
elvau 70 Evog Tob Beod, To1-
axorivy edixovra  oévrs
uepov.] ofev xai i e-
Tpaenpidog mepironv i
pav apibuoiiciy Alybmrionr
Ta yap§ Tésoapa TiTag-
Ta nuipay axapTie.

® Par A. B, om. r#jy.

¢ part of an ARURA : now the
Arura is a measure of land of
an hundred cubits. And when
they would express a year
they say a quarter [add the
quarter 2] :7 for they affirm
that in the rising of the star
Sothis,+ the fourth part of a
day intervenes between the
(completion of the solar year
and the) following rising (of
the star Sothis), because the
year of the God [the solar
year] consists of only 365
days;! hence in the course of
each tetraeterid|| the Egyp-
tians intercalate an entire day,
for the four quarters complete
the day.

9 Substitute a square ?

t i.e. calculating according to Sothic time.
1 Salm. and De Pauw suggest, and Leem has ventured to ingert

in the text, kal reTdprov, i. 6.and a quarter, which entirely destroys
the passage. Mr. Wilkinson says,  They had two years, one in-
tercalated, the other not : the former was calculated from the Heli-
acal rising of the Dogstar, to that of the ensuing year, and was
hence called the Sothic year : it had also the name of Squared year,
from the intercalation ; and when expressed in hieroglyphics a
square is placed instead of the globe of the solar year, which last
was used in the dates of their tablets, that refer to the reigns of
kings or ages of individuals,” Mat. Hier. partii. p. 134.

§ dé. AL

|| The period of four Julian years.
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WHAT THEY SIGNIFY BY DELINEATING A HAWK.

’

\ ’ ~
©cov Bovnouevos onun-
vau, 1 }og, 0 TamEWRTW,
by . 4 B v A
W Umepoxnv, W aiua, n
vixny, [# "Apea, 3 "Apgo-
dirmy, }* itpaxa Suypapoi-
ai. Sev uiv, dix 1o WO~
7 T \ ~ \
Mryovoy eivas 70 S@ov, xaxi
TONUXpOVioY® ETi YE vy
éarel xasl doxet’ s dwaoy wai-
ov z'mé‘nxm, mapa Tavra
TR mETEWR WPO§ TS AW
100 axtivas dvwmoiy: Gp’
v \ e \ \ W
o xai oi iaTgol mpds iaaiv
~ ~ o ’
d@lanuay Ty itpaxia Bo-
’ ~ . \
Tam xeavra odev xai
Tov WMoV dg xipiov v

¢.  Ti dmnobow itpaxa yedapovrss.

When they would signify
God, or height, or lowness,
or excellence, or blood, or
victory, (or Ares, or Aphro-
dite,) [Hor or Hathor], they
delineate a Hawk. Theysym-
¢ bolize by it God, because the
bird is prolific and long-lived,
or perhaps rather because it
seems to be an image of the
sun, being capable of looking
more intently towards his rays
than all other winged crea-
tures: and hence physicians
for the cure of the eyes use
the herb hawkweed: hence

1. Ra or Paga, the Sun, also Hor.—Sh. 110.

1. Hataor.

sut. This figure is constantly found over the head of the
Egyptian kings in the representations of their victories,
as well as upon other occasions.
* Ald. and Treb. omit.
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Teudd ywpeir uovos dt it=
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tnel 13 ivepa Soa, oU
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Pégeran” itpal 3 xavev-
\ » _\ \ \ ’
9%, éxi 10 TawavoY TPE-
meTau. imegoxny OF, émei-
O doxel wavray TOV MWe-
Tewiy Siapipew. alpa O,
twedn Paci® TobTo TO
¢aov, 173wp A VLY, AAAE
v I N\ 3 \
apa. vy 3%, Emedy
Soxei Tobiro 10 {ov, WAy
VXGYTETEWOY. Eesdaey yorp
o i xvporépov dov xa-
/ \
Tadwacteinrai, TO THVI-
xaiTa tauTov UmTicoas
» ~ 3/ « \ \
& T Gép, g ToUs wbv
Svuxas abToi & TE dvw

toxnuatioSai, Ta O

also it is, that under the forme
¢ of a HAWK, they sometimes
¢ depict the sun as lord of vi-
sion. And they use it to de-
note height, because other
birds, when they would soar
on high, move themselves from
side to side, being incapable
of ascending vertically; but
the hawk alone soars di-
rectly upwards. And they use
it as a symbol of lowness, be-
cause other animals move not
in a vertical line, but descend
obliquely ; the hawk, however,
stoops directly down upon
any thing beneath it. And
they use it to denote excel-
lence, because it appears to
excel all birds—and for blood,
because they say that this ani-
mal does not drink water, but
blood—and for victory, be-
cause it shews itself capable of
overcoming every winged crea-
ture; for when pressed by some
more powerful bird, it directly
turns itself in the air upon its

* Joxei, Mor.
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ATEPR Ktk T OmicHhax el
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back, and fights with its claws
extended upwards, and its
wings and back below ; and its
opponent being unable to do
the like, is overcome.

Vi, HOW THEY INDICATE THE SOUL.

S wg dmaodas Juxrv.

YEti ye wny xal avri
Yuxiis o itpat vaooera,
éx Tig 700 Svoparos ipun-

’ ~ \ >
VELXG. MANEITAU yxp wap

EJ 1/ o« e o
Aiyuriog § itpat, Baind.

-~ \ .}

Toiro 8 76 Svopua daupe-
Oy, Juxow onpadver xai
xapdiav. ioiyap 1O piv

1. The departing soul.

¢ Moreover, the HaAwK is put
¢ for the soul, from the signifi-
¢ cationof itsname; for among
‘the Egyptians the hawk is
‘called Bareru: and this
name in decomposition signi-
fies soul and heart; for the
word Ba1 is the soul, and

11. The hawk found sitting upon the mymmy cases.
ut. The external mummy case.
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Bai, Juxn® 70 d¢ 1, xap-
dia. # Ot napdia xar’ Ai-
s ~ 17
yvrrious, Juxis wepiCo-
Aog® BgTs ommaivew Tny
owbeaw Toi dvopuartag, Ju-
xv dyxagdiay, &9’ ol xai
o itpa dix TO* wpds TV
Yuxw cvumadeiv, Hwp ob
wive, T xaborou, G
v v \ e \ ’
aipa, o xai 0 Juxn TeE-
Pera.

VI,

ETH the heart; and the heart,
according to the Egyptians,
is the shrine of the soul; so
that in its composition the
name signifies ¢ soul enshrined
in heart.” Whence also the
hawk, from its correspondence
with the soul, never drinks
water, but blood, by which,
also, the soul is sustained.

HOW ARES AND APHRODITE (HOR AND HATHOR.)+

. Tlag*Agea xai ' AppodiTny.

"Apea Ot ypaovres xai
Agpoditmy, dio itpaxas
Suvpagoiaw &y Tov dp-

1. Hor or Hurus.

‘Todenote Aresand Apkro-
¢ dite (Hor and Athor), they
¢ delineate Two HAWKs; + of

11, Athor, Hathor, or Thyhor, the Egyptian Venus.

* Aug. Par A. B. insert «ai.
t To denpote Hor, they delineate anawx ; and to denote Hathor, a
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xwenon® Pumbsica Hrd
ToU dpaevos, waAMY I a-
xote. i) xal waTay M-
Asiay T3 avdpi weboudym,
Aiyimrio’ Appodirw xa-
Aobar* T O un areiboué-
, 0dx6vTa mooTayopei-
oo, Sz TodTo xal o
Tov itpana avébsoay ma-
paxaaivg yap 15 e
Tov ToidxovTas dpiudy &
TY AMTIAT U THG InAci-
as anodidwrw,

Erépag 0 Tov "Agea
xai v "Apgodiny ypd~
Povres, dbo xopivag Lu-
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which they assimilate the male
to Ares (Hor), and the fe-
male to Aphrodite (Hathor),
for this reason, quod ex cee-
teris animantibus feemina mari
non ad omnem congressum
obtemperat, ut in accipitrum
genere, in quo etsi tricies
in die foemina a mare com-
primatur, ab eo digressa, si
inclamata fuerit paret ite-
rum. Wherefore the Egyp-
tians call every female that is
obedient to her husband Aph-
rodite (Hathor), but one that
is not obedient they do not so
denominate. For this reason
they have consecrated the
hawk to thesun: for, like the
sun, it completes the number
thirty in its conjunctions with
the female.

When they would denote
Ares and Aphrodite (Hor-
and Athor) otherwise, they

HAWE WITHIN AN ENCLOSURE, 85 in the figure, which is read as the
abode of Horus. Plutarch states that ATuvni signifies Horus's mun-

dane house.
* avaxwpncioca, Par C,
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And they symbolise by this
an only begotten, because the
scarabeeus is a creature self-
produced, being unconceived
by a female ; for the propaga-
tion of it is unique after this
manner :~when the male is
desirous of procreating, he
takes dung of an ox, and
shapes it into a spherical form
like the world ; he then rolls it

- from the hinder parts from east

to west, looking himself to-
wards the east, that he may
impart to it the figure of the
world, (for that is borne from
east to west, while the course
of the stars is from west to
east): then, having dug a hole,
the scarabeeus deposits this
ball in the earth for the space
of twenty-eight days, (for in
80 many days the moon passes
through the twelve signs of
the zodiac). By thus remain-
ing under the moon, the race
of scarabeei is endued with

* pévoy, Ald. Merc. Caus. Pier.
t 1 oeAqveg fijpepa, Par C.
+ éyddy, Mor. Aug. De Pauw.
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life; and upon the nine and
twentieth day after having
opened the ball, it casts it into
water, for it is aware that upon
that day the conjunction of
the moon and sun takes place,
as well as the generation of the
world. From the ball thus
opened in the water, the ani-
mals, that is the scarabei,
issue forth. The scarabeeus
also symbolizes generation, for
the reason before mentioned
—and a father, because the
scarabeeus is engendered by
a father only—and the world,
because in its generation it is
fashioned in the form of the
world—and a men, because
there is no female race among
them. Moreover there are
three species of scarabeei, the
first like a cat, and irradiated,
which species they have con-
secrated to the sun from this
similarity : for they say that
the male cat changes the
shape of the pupils of his eyes
according to the course of
the sun: for in the morning
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09ev xai 76 & ‘Halov o=
aes Edavov Toi Seob airov-
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at the rising of the god,
they are dilated, and in the
middle of the day become
round, and about sunset ap-
pear less brilliant : whence,
also, the statue of the god in
the city of the sun is of the
form of a cat. Every scara-
beeus-also has thirty toes, cor-
responding with the thirty
days duration of the month,
during which the rising sun
[moon ?] performs his course.
The second species is the two
horned and bull formed, which
is consecrated to the moon;
whence the children of the
Egyptians say, that the bull
in the heavens is the exalta-
tion of this goddess. The third
species is the one horned and
Ibis formed,§ which they re-
gard as consecrated to Hermes
[Thoth], in like manner as the
bird Ibis.

* r&v rpuicovra pépwy, Par C, Ald. Merc. Caus. Pier. Leem.

t ¢ odpavy, Ald. Merc. Caus. Pier. De Pauw.

$ Cuper. and De Pauw propose {Btépopgoc, ibis-formed ; which
is adopted in the translation above, but not inserted in the text.
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WHAT THEY IMPLY BY DEPICTING A VULTURE.

. Ti yima ypdpovres Inrobot.

Mnrépa 3 ypdpovres,
7 Brédw, 7 Spiov, i mpo-
yvow, 1 inavtov, % od-
paviav,* n Exenuova,
"ASway, % "Hpav, % dpa-

\ / ~
xucs 8o, viwa Swypa-
Poi. pnTépa vy Gwei-
a\ N 1 ’ ~ ’
" dppev dv TovTe T Yé-
ver Ty §oav obx bmap-

« W/ s

Xeh 1 0t yéveais abriy,
yiverar Tpime  Toide.
L4 » / \ ’
oTay Spyasn weds TUA-
Ay vyl Ty @low
tavtiis  avoifaca weos
Bopéavdvewoy, vwo TobTou
SxeveTas dmi nuépas whv-

1. Mother. 1.

L]

‘To denote a mother, or
vision, or boundary, or
Joreknowledge, or a year,
or heaven, or one that is
compassionate, or Athena
¢ [Neith], or Hera [Saté], or
two drachmas, they delineate
¢ a vuLture. They signify by
it a mother, because in this
race of creatures there is no
male. Gignuntur autem hunc
in modum. Cum amore conci-
piendi vultur exarserit, vulvam
ad Boream aperiens, ab eo
velut comprimitur per dies
quinque, during which time

Victory.

Treb. om.

mut, Lower Egypt.
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* rowvoa, Ald. Par C. Merc.

she partakes neither of food
nor drink, being intent upon
procreation. There are also
other kinds of birds which con-

-ceive by the wind, but their

eggs are of use only for food,
and not for procreation; but
the eggs of the vultures that
are impregnated by the wind
possess a vital principle. The
vulture is used also as a symbol
of vision, because it sees more
keenly than all other crea-
tures; and by looking to-
wards the west when the sun
is in the east, and towards the
east when the ged is in the
west, it procures its necessary
food from afar., And it signi-
fies a Boundary [landmark #}
because, when a battle is to
be fought, it points out the
spot on which it will take
place, by betaking itself thi-
ther seven days beforehand : —
and foreknowledge, both from
the circumstance last men-

t yvrov, Ald. Merc,

t Treb, omits from yuriv,—also from iv ¢J, to rapaytvouévs.
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vouem. wmpoyvwow Ok, i * tioned, and because it looks
¢ T2 Wpoeignuéva, xai ¢ towards that army which is
on* wpds Tods waeivag ¢ about to have the greater
opalouivous xai wrre- ¢ numberkilled, and be defeat-
uévoust Batwet, Tawevo- © ed,reckoning onits food from
uém Ty tavrig éx tev their slain: and on this ac-
wrouatey Teopm' wag count the ancient kings were
o xai. oi dpxaior facinsiy, accustomed to send forth ob-
XaTRITNOMOV;  Emeumov -BeIvers to ascertain towards
oxemrouevor xata woioy Which part of the battle the
7ol wonbuov ai yimeg Vultures were looking, to be
Baémovas uépos, évreddey thereby apprized which army
ompeiobucvorTods nrTaué- Was to be overcome, And it
vous. § émavriv 3%, dix 1o  Symbolizes a year, because the
& Tolre 18 {dw rpiano- 365 days of the year, in which
oias témmovra wévre nué- the annual period is com-
pas Toi Erous diaupeio- pleted, are exactly apportion-
Sau, & als 6 énadoiogix- €d by the habits of this crea-
TeAsiTas  xpovos. Ewaroy ture; for it remains pregnant
yavg eixory wuépag Fyxvog 120 days, and during an equal
uével, xai Tag fras Tobg Dumber it bringsup its young,
veoraods ixteéer. Taisdd and during the remaining 120
Anmoloais ixardy eimo- it gives its attention to itself,
o} ™ tavrig émué- Deither conceiving nor bring-
Afiay Foisitas, uite xvo- IDE UP its young, but pre-

® 4 rijc wpoepnpivne alrlag ydpw 4 8ru . .. . . mwurrida

ywopévy, 4 lv dypq, Par A.—7j roig mpoepnpivorc ydpw . . . . .
me wuxrida yiyvopévy, 7 iv dypg, Par B.
t ywropévovg, Merc. Ald. § Treb. am. from {vreifev.

$ Ald. om. ¢ikoge.
c5
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* Ald. om. €ixoos.

HORAPOLLO.

paring itself for another con-
ception ;+ and the remaining
five days of the year, as I have
said before, it devotes to ano-
ther impregnation by the wind.
It symbolises also a compas-
sionate person, which appears
to some to be the furthest
from its nature, inasmuch as
it is a creature that preys upon
all things; but they were in-
duced to use it as a symbel
for this, because in the 120
days, during which it brings
up its offspring, it flies to no
great distance, but is solely
engaged about its young and
their sustenance; and if dur-
ing this period it should be
without food to give its young,
it opens its own thigh, and
suffers its offspring to partake
of the blood, that they may
not perish from want of nourish-
ment :—and Athena [ Neith],
and Hera [Saté], because

t This division appears to intimate the three sessons of the
Egyptian year,—four months of Vagetation, four months of Harvest,
and four of the Inundation, and the five epagomenz consecrated as

the birthdays of the gods,
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* Ald. Treb. Caus. om. from IpAvkag.

t De Pauw. sugg. ovcav.

ly

BOOK 1. 27

¢ among the Egyptians Athena
¢ [ Neith] is regarded as presid-
¢ing overtheupper hemisphere,
‘and Hera [Saté] over the
lower; whence also they think
itabsurd to designate the hea-
ven in the masculine, rov obpa-
vov, but represent it in the fe-
minine, m)» obpavdy, inasmuch
as the generation of the sun
and moon and the rest of the
stars, is perfected in it, which
is the peculiar property of a
And the race of vul-
tures, as I said before, is a
race of females alone, and on
this account the Egyptians
over any female hieroglyph
place the vulture as a mark of
royalty [maternity?]. And
hence, not to prolong my dis-

female.

course by mentioning each in-
¢ dividually, when the Egypti-
¢ ans would designateany god-
¢ dess who is a mother, they
¢ delineate a vulture, for it is
the mother of a female progeny.
And they denote by it (obpa-

t pévwy, Par A,
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viav) heaven, (for it does not
suit them to say ré» obparow,
as I said before,) because its
generation is from thence [by
the wind] :—and two drach-
mas, becauseamong the Egyp-
tians the unit [of money] is
the two drachmas,t and the
unit is the origin of every num-
ber, therefore when they would
denote two drachmas, they
with good reason depict a vul-
ture, inasmuch as like nnity it
seems to be mother and. gene-
ration; : '

Netpe, as the upper hemisphere, or heaven ; Isis, as the

lower, or earth,

* Treb. om. from odpaviav.

t Par A, Treb. Leem.—ypappai al.—Leemans observes that the
Alexandrine Interpreters of the Old Testament always reckon the
money by the didrachma, as in xxx. Ex. 13, for the drachma they
use the half of a didrachma, ré fiuiov rod didpdaxpov.
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XII. HOW THEY DENOTE HEPHZESTUS [PITHAH.]

L g

8. Iag "Heaoroy Ypapouvsi.

“Hpauorov 3¢ ypapor- ‘To denote Hephestus
7¢5, xavdapoy xau yiwa * [Phthah], they delineate a
Swrypapoiow ASmay 3, ¢ SCARABEUS and a VULTURE,
yoma xai xcvdapov. Joxsi ¢ and  to denote Athena
wap adroi o xoouos ow- [Neith],* a vuLTuRe and a
eoTdvas x 16 Gpoevxoi SCARABEUS; for to them the
xal Smaumod.+ émi 3 riig  world appears to consist both
"ASwdst T yiwa ypa- of maleand female, (for Athe-
@ovaw. obtor yap woves D [Neith] however they also
Seiw waf airoi;, dgoevo- depict a vulture) and, ac-
Onasig imdpxovot. cording to them, these are the

only Gods who are both male
and female. |

1. Neith, Athena, or Minerva.

n. Phthah Tore, the deformed pigmy God of Mmplm
has a scarabeus on his head, and sometimes stands upon
a crocodile. 11, Phthah Socari.

*® To denote Phthah, they delineate & scAranzus; and a vur-
TURE, to denote Neith?

+ Uwdpxovrog xdvSapor ypdgovawy, Par A, B.

$ De Pauw suggests the insertion of rév xdv@apov, kai éri roi
‘Heaiorov.

|| See c. 10 and 11.
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XIII.

WHAT THEY INTIMATE WHEN THEY

DEPICT A STAR.

w's Ti acrépa ypdpovres Snroio.
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When they would symbolise
the Mundane God, or fate, or
the number 5, they depict a
sTAR. And they use it to de-
note God, because the provi-
dence of God maintains the
order by which the motion of
the stars and the whole uni-
verse is subjected to his go-
vernment, for it appears to
them that without a god no-
thing whatsoever could en-
dure. And they symbolise by
it fate, because even this is
regulated by the dispositions

1. A figure denoting Prayer or Glorifying.

1. The number 5.

ut, From the architraves of the Ramesseion.

* Treb, om. ¢yxdopioy and riv vikny wpoordoce g.
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of the stars:—and also the
number 5, because, though
there are multitudes of stars
in the heavens, five of them
only by their motion perfect
the natural order of the world.

X1V. WHAT THEY DENOTE WHEN THEY POURTRAY
A CYNOCEPHALUS.

1'. T xuvoxépanov ypapovres Mroiars.

Zennmy O ypapovres,
" oixouutvm, % yeduua~
Ta, 7 itgéa,t W dpyw, A
x0AuuCov,  xuvoxiPanoy
Lwypapoioi. cenmy udv,
émesdn o Ciiov TobTo, CuM~

/ \ \ \
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To denote the moon, or the
habitable world, or letters, or
a priest, or anger, or swim-
ming, they pourtray a cyNo-
CEPHALUS. And they symbo-
¢ lise the moon by it, because
the animal has a kind of sym-
pathy with it at its conjunc-

t. Ioh or Pooh, the Moon, a form of Thoth.
1. 4 common symbol of Thoth.

* vxobpevor, Ald.

t Treb. om.
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tion with the god. For at
the exact instant of the con-
junction of the moon with the
sun, when the moon becomes
unillumined, then the male
Cynocephalus neither sees, nor
eats, but is bowed down to the
earth with grief, as if lament-
ing the ravishment of the
moon: and the female also,
in addition to its being unable
to see, and being afflicted in
the same manner as the male,
exgenitalibussanguinem emit-
tit: hence even to this day
cynocephali are brought up in
the temples, in order that from
them may be ascertained the
exact instant of the conjunc-
tion of the sun and moon.
And they symbolise by it the
habitable world, because they
hold that there are seventy-
two primitive countries of the
world ; and because these ani-
mals, when brought up in the
temples, and attended with

¥ Treb. om. ¢y T pipe rijc dpag.




BOOK 1.

o uépos abriv xaf
Exaa T huépay vexgolue-
vov,* imrd Taw icpéav Sax-
Teadau, 100 Aoimos oo~
uaros &v 1o xate Phow
ovrog. tws O &v ai #C30-
pnxovra xai dbo ang-
baiowy wuipau, ToTE GM0s
amobymoxsi.  ypduuara
0k, émeidn domi cvyybveia
snvoxeparay Alyirria 4
émoraubvy ypduuara,
wag o e icpdv émediy
ApITE Koo Xuvoxé-
Pang, deatov ainii ma-
eatiSnaw o ispeds, xal
TX0NioV, Xl pEATY® T~
palwy &l éx Tig émioTa-
phémg ovyyevelas
ypdupara, xai & vpa~
@l i 3% xai 10 Caoy
éxi Eour éveunbn 75
HAVTOY UETEXOVTI Ypau~

P
EoTI

’ e !’ \ 4
HaTOY. IEpE 3%, o Pu-
aE 0 xuvoxiPanros ixfiv
oim E0e1, &AN 000% i5gSu-

® Ald. reads veoSodpuevoy.
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care, do not die like other
creatures at once in the same
day, but a portion of them
dying daily is buried by the
priests, while the rest of the
body remains in its natural
state, and so on till seventy-
two days are completed, by
which time it is all dead. They
¢ also symbolise letters by it,
¢ because there is an Egyptian
race of cynocephali that is ac-
quainted with letters; where-
fore, when a cynocephalus is
first brought into a temple,
the priest places before him a
tablet, and a reed, and ink, to
ascertain whether it be of the
tribe that is acquainted with
letters, and whether it writes.
¢ The animal is moreover con-
¢ secrated to Hermes [Thoth],
¢ the patron of all letters. And
¢ they denote by it a priest,||
because by nature the cynoce-
phalus does not eat fish, nor

t Alyvwrriow, Ald. Merc. Par C. Leem.

t dyypdge, Par C. Ald. Merc. Pier.

|| Sacred scribe.
D
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even any food that is fishy,
like the priests. And itis born
circumcised, which circumci-
sion the priests also adopt.
And they denote by it anger,
because this animal is both
exceedingly passionate and
choleric beyond others:—and
swimming, because other ani-
mals by swimming} appear
dirty, but this alone swims to
whatever spot it intends to
reach, and is in no respect
affected with dirt.

* Aug. Par A, B. C. Leem.—dpyov, al.

t Treb. om. from &7t 6¢ xai.

t De Pauw suggests—'pg mwapagéperar, pévov 8¢ rovro, elg
8y rémov wpogpnrar wopevdijvar, kohvuPi xard undlv Ty ‘pg
wapagepdpevoy.—are borne down by the stream, but this alone
swims to the spot it intends to reach without being carried down by
the stream. The passage is very obscure,
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HOW THEY DENOTE THE RENOVATION
OF THE MOON,

’
sE,
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When they would denote
the renovation of the moon,
they again pourtray a cywo-
CEPHALUS in this posture,
standing upright, and raising
its hands to heaven, with a
diadem upon its head ; and
for the renovation they depict
this posture, into which the
cynocephalus throws itself, as
congratulating the goddess, if
we may 8o express it, in that
they have both recovered
light.

From the temple of Edfou.—Sh. E. 1. 46, 6. Vocab,

0
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XVI. HOW THE TWO EQUINOXES.

i's Tlag ionuepias dvo.

"Tonuepias dvo® wany
TNUGIVOVTES, NUVOXEPEAOY
xadmuevoy  Quypagoio
Laov. iy Tais dvoi yap
ionuepiaus Tob Enavrod,
Suwdexcnig Tig nuépas xal
ExaaTny dpay obpei, TO Ot
abto xai rais dvoi wéi
woiei, domep odm GAdywg
év Toig Udporoyiows airay
Alydmrion  xuvoxépanoy

Again, to signify the two
Egquinozxes they depict a sit-
ting CYNOCEPHALUS, for at the
two equinoxes of the year it
makes water twelve times in
the day, once in each hoar,
and it does the same also dur-
ing the two nights; wherefore
not without reason do the
Egyptians sculpture a sitting .
Cynocephalus on their Hydro-

1. The Cynocephalus upon the Nilometer, from the ceiling
of the Ramesseion, where it occupies the central posi-
tion between the last und first months of the year.

1. A water-clock in the Museum at Leyden.—Leemans.

* §¢, Ald. Merc. Pier.
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logia (or waterlocks); and
they cause the water to run
from its member, because, as
I said before, the animal thus
indicates the twelve hours of
the equinox. And lest the
contrivance, by which the wa-
ter is discharged into the Ho-
rologium, should be too wide,
or on the other hand too nar-
row, (for against both these
caution must be taken, for the
one that is too wide, by dis-
charging the water quickly,
does not accurately fulfil the
measurement of the hour, nei-
ther the one that is too nar-
row, since it lets forth the
water little by little, and too
slowly,) they perforate anaper-
ture to the extremity of the
member, and according to its
thickness insert in it an iron

* Par A. B. C.—adr@, Hesch. De Pauw,
t Mor. inserts popd in the lacuna—idwp popd, rod karaorey-

doparog, Aug. Par. A. B.

The translation above corresponds

with the translation of Treb., and the suggestions of Merc., which
are adopted in the text by Leemans.

t Treb. om. from 79 piwv ydp.

§ Suagpavreg, Ald. Merc.—dudpavreg, Par C.



38 HORAPOLLO.

abTois dptaxes Toiety obx
avev Ayou Tivdg, o Xai®
000t émi Tav A xai
ot & rals iowuepiau,
14OV05 TAY AAAY Lawy Sor
dexdixig Tiig nuépas xpalss
xal ixaorny deay.

tube adapted to the circum-
stances required. And this
they are pleased to do, not
without sufficient reason, more
than in other cases. They also
use this symbol, because it is
the only animal that at the
equinoxes uttersitscries twelve
times in the day, once in each
hour.

XVIil. HOW THEY DENOTE INTREPIDITY.

o~

. Tag Suudv oo,

Buuov 3% PBoursuevor

When they would denote

Onnicas, Aéovta livypa- intrepidity, they depict a
Poiigi. xepanny yag Exst  LION, for he has a great head,
ueyarny 70 oov: xaiTas  and fiery eyeballs, and a round

1. The Lion signifying Lord.—Sh. 770.
1. Lions supporting the sun in his resting place ; from
Thebes about the beginning of the 18th dynasty.

* Al om. w¢—Al om. kai.
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face, and about it hairs like
rays in resemblance of the
sun; and henceit is, that they
place lions under the throne
of Horus, intimating the con-
nexion of the animal with the
god. And the sun is called
Horus from presiding over the
Hours.

HOW THEY DENOTE STRENGTH.

.

.

\ \ /
"Anow Ot ypapovres,
AfovTog T Eparpoodev Sar
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MAETOG,

i aaeny ypagovaiv.

To denote stremngth, they
pourtray the FOREPARTS OF A
LION, because these are the

most powerful members of his
body.

This hieroglyphic signifies  Powerful ;” and the head

by itself ¢ Vietrix,”
vietrix.

* Ald. Merc. Par. C. om.

as it occurs in Nitocris or Neith

t Treb. om. from #jAco¢.
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XIX. HOW THEY DENOTE A WATCHFUL PERSON.

. Tlag éypmyopira ypapovawy.

"Eypnyopora® Ot ypa-
Qovres, % xal Piraxa,
AovTos YpaPouTs XePa-
v, BwEdy 0 Afav &y Ta)
Eypnyopéva ubpune Todg
S@Banuods, Xoyudjuevos O¢,
GvepydTas ToUTOUS Exer
omep ot TOU PUAATTEY
onusiov. didmep xai quu~
Conis Toig xAeibpois Ty
iepav, Aovrag dg Ppuraxag
Tapenpadi.

. Wut;:)gful.

To denote a watchful per-
son, or even a guard, they
pourtray the HEAD OF A LION,
because the lion, when awake,
closes his eyes, but when
asleep keeps them open,
which is a sign of watching.
Wherefore at the gates of the
templesthey have symbolically
appropriated lions as guard-
ians.

1. 1. Andro-Sphines, and Crio-Sphinzes, were almost
universally placed in the dromos of a temple. The
magnificent lions, presented by Lord Prudhoe to the
British Museum, are from Napata, now Gebel Burkel.

* Tppyopérnra, Mor.
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XX. HOW THE TERRIBLE.
. TLag poBepov.

DoCepov O onuaivorrss, To signify the terrible they
TR ATy xpavras onueip, Makeuseof thesaMe symBoL,*
éxedy anaudraroy - because this animal, being the
mapxov TobTo TO {wov, most powerful, terrifies all
wavras sis @oGov Toys who behold it.
dpavras epes.

XXI. HOW THE RISING OF THE NILE.

xa. Tlag Neirov avaBaawy.

Neinov 3t avaCaowon-  To signify the rising of the
paivovres, v xanoiaw Ai-  Nile, which they call in the

1. The Inundation.

1. Lord of the waters of the Nile,a title of Kneph.—
Sh, 781.

nt. A figurefrom a tombat Thebes ; the symbols of hea-
ven and earth, with drops distilling between them.

1v. The sign of the months of the inundation— Noun.

* See Chap. xvur.
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* Noiu, Treb.
"t Treb. om. from bdpiag.

HORAPOLLO.

Egyptian language Noun,and
which, when interpreted, sig-
nifies New, they sometimes
pourtray a LioN, and some-
¢ times THREE LARGE WATER~
. pors, andatother times HEA-
¢ VEN AND EARTU GUSHING
¢ FORTH WITH WATER. And
they depict a LioN, because
when the sun is in Leo it aug-
ments the rising of the Nile,
so that oftentimes while the
sun remains in that sign of the
zodiac, half of the new water
[Noun, theentireinundation ?]
is supplied ; and hence it is,
that those who anciently pre-
sided over the sacred works,
have made the spouts [?] and
passages of the sacred foun-
tains in the form of lions.++

t Par A. B. Mor. substitute ©coi.

§ Treb. om. the next 25 lines to xd\ovo.

|| $ppévwy, omitting rov HAiov, Par A. B. Leem.

§ Ald. Merc. om. and Par C. leaving a lacuns.

** wpoordrat, Par A. B. C. Ald. Merc.

tt The Lion’s head is commonly used as a waterspout in the

temples of Egypt.
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Wherefore, even to this day
in prayer-for an abundant in-
undation - - - - - - - - -
they depict THREE WATERPOTS,
Or HEAVEN AND EARTH GUSH-
ING FORTH WITH WATER, be-
cause they make a waterpot
like a heart having a tongue,
—like a heart, because in their
opinion the heart is the ruling
member of the body, as the
Nile is the ruler of Egypt, and
like [a heart with ?]a tongue,
because it is always in a state
of humidity, and they call it
the producer of existence. And
they depict three waterpots,
and neither more nor less, be-
cause according to them there
is a triple cause of the inun-
dation. And they depict one
for the Egyptian soil, as being
of itself productive of water ;
and another for the ocean, for
at the period of the inunda-

* Mor. supplies xai ¥ ywplwy yipovree Tov olvov Jdwy Aé-
ovra, Par A. B. xal ¥v rdv xwpiwy yéipovres Tov olvov Lowy

Aedvrov.

t Ald. Par C. om. piv dpeiow, leaving a lacuna.
t Treb. om. from ég¢ re éppévovrog.
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tion, water flows up from it
into Egypt ; anq the third to
symbolise the rains which pre-
vail in the southern parts of -
Ethiopia at the time of the
rising of the Nile. Now that
Egypt generates the water, we
may deduce from this, that
in the rest of the earth the in-
undations of the rivers take
place in the winter, and are
caused by frequent rains ; but
the country of the Egyptians
alone, inasmuch as it is situ-
ated in the middle of the ha-
bitable world, like that part of
the eye, which is called the
pupil, of itself causes the rising
of the Nile in summer.
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XXIl. HOW THEY DESIGNATE EGYPT.
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x8'.  Tag Alyymrov ypapovary.

Alyvmroy 3% ypapor
Teg, SupmaTipior Xauouevoy
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To designate Egypt,* they
depict a BURNING CENSER AND
A HEART ABOVE IT, implying,
that as the heart of a jealous
person is constantly inflamed,
so Egypt from its heat perpe-
tually vivifies the things which
are in or near it.

Of the above nine hisroglyphical groups, 1, 11, 11, upon
the left, signify Egypt. The fourth, in the centre,
signifies Upper and Lower Egypt ; and is apparently
that to which Horapollo alludes, but is mistaken in his
descriptionof it. v, and vi, immediately beneath it,
denote King, and King of the Upper and Lower

country. And vir,

vi, 1x, upon the right, signify

the Upper and Lower country.

* Qy. Alyvwrog, the Nile? or Egypt after the inundation ?



R

46 : HORAPOLLO.

XXIII. HOW A MAN THAT I11AS NOT TRAVELLED
ABROAD.

xy.  Tlag &vSpamov un amodnuncavra.*

*Avpumov Tiis matgi-  To symbolize a man that
do5 un awodnuncavra on- has not travelled out of his
uaivovres, dvoxéparwy {u- own country, they delineate
ypapoiow émudy obre anoNocEPHALUS([creature with
dmobes Tivdg izTopiasyobre  an ass’s head], because he is
Tov ém &émg ywoufvay meither acquainted with his-
aicdaveral. tory, nor conversant with fo-

reign affairs.

XXIV, HOW AN AMULET [PROTECTION.]+

ee

xd".  Tlag uaaxtrpiov.
Dunaxtigov & yea- When they would denote an
@t Bounduevoi, Do xepa- amulet, they pourtray Two

Tuwo heads, one in front and the other in profile, is a
common hiiroglyphic signifying Protection, but is not
uscertained us an amulet.

* Par C. Ald. Mer. Pier. Causs. insert rij¢c warpidog.
t Mr. Birch has suggested, that pvAaxr1jptov has been substituted
by Horupollo for goAaka, a Guard or Protector ; which is extremely

happy.
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Aas arSpdmav {wypap- HUMAN HEADS, one of a male
odiol, v uév To dpoevos looking inwards, the other of
fow Prémovoay, Tiv O & female looking outwards,
Swanmny é2w. oirw yap (for they say that no demon
@aaiv obdev tay daumoviwy Wil interfere with any person
épadetar émady xai yo~ thusguarded); for without in-
gl ypapuudtav, Tais dusi  scriptions they protect them-
xeparais tavtods urax- selves with the two heads.
Tnpiaovo.

XXV. HOW THEY DENOTE AN IMPERFECT MAN.

xé.  Ilag dvbpamov dmaraarov Ypa@ova.

*Amraaroy 3 dvbpomov To denote an imperfect
ypaporres, Batpaxov {u- man, they delineate a ¥roc,
ypapoiow émedy n Toi~ because it is generated from
Tou yéveais éx Ths Tob the slime of the river, whence

1. A common hieroglyphic, but not ascertained. In the
British Museum is an inscription, in which Kneph

is called * the king of Frogs,”—Birch.
1. Kneph.



48 HORAPOLLO.

dOTAUOT INUOS RTOTENEI-
wau. v xai €0 ore

Opditas T4 udy Erign wépes -

airoi, Batpaxe' To Of
AT, yedder T Eupe-
pist o xal EXNTOTL TS
HOTGUD, CUVERAEITELY,

XXVI.

it occasionally happens that it
is seen with one part of a frog,
and the remainder formed of
slime, so that should the river
fall, the animal would be left
imperfect.

HOW AN OPENING.

£o

PV

xs'.
"Avoidiy 0 Sérovres dn-
Niga, Aaywov Laypap-
olgs dia 7O WavToTE TOUS
opbaruods avewyotas E-
x8v Todro 6 {aov.

ag avoidiv.

When they would denote
an opening, they delineate a
HARE, because this animal al-
ways has its eyes open.

Denotes ** opening” according to Wilkinson—according
to Sharpe it signifies It is lawful.” Qy. * Open or
unprohibited,”
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HOW SPEECH.

g
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x$.  Tlag 70 réysw.

To Aéyew 3% ypapovres,
yrsooay Swypapoiai, xai
UQaipoy  6PBaruor* Tx
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devrepeia 3 Tabrng, Toig
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YIRATE ADTHS TUUMETO
Carnorres eimepxai itépa
Arana wap  Alyvariog
ovoucleTau™t iTépug O TO
AEYEY TNUAIVOVTES, YAGO-

To denote speech they de-
pict a TONGUE, and a BLOOD-
SHOT EYE; because they allot
the principal parts of speech
to the tongue, but the secon-
dary parts thereof to the eyes.
For these kinds of discourses
are strictly those of the soul
varying in conformity with its
emotions; more especially as
they are denominated by the
Egyptians as different lan-
guages. And to symbolize
speech differently, they depict

1. Supposed by Mr. Wilkinson torepresent three tongues,
and to apply to the goddess of speech.

1. Champollion considered this as the tongue and hand
alluded to: it is often found inscribed at the be-

s snhlate o 02
g of ; 6P

pied by an eye.

not unfrequently occu-

It appears as a title of Hor.

* De Pauw. suggests, ¥wai 7ov 6¢0aludv—an eye beneath.

t Treb. om. from eiwep.
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oav xai xeipa UmoxdTw
YpaPovTs® TH iy yAdTTN
\ ~ ~ /
Ta wputeia ToU Aoyov
Pigewy Oeduxires, Th Of
e N~ ’
XEiply W Ta THG YIMITTNG
Bovanuata avvovom, Ta

Jdebrepa.
XXVIIIL,
xn.
"Apuviay Ot ypagovres,

Gpibudy abet ypdpouaiv,
05 TpieTods EoTi xpdvou
Gpibuds, ix Tpiaxnoaiu 8-
WOVTATEVTE Nuepay TOU
ftous imapxovros i ov
Xpovoy um Aaricay To
T Oiov TNUEI0TT L Gh Tt
pamemodiouévoy TH YAdT-
on.

.

a TONGUE and & HAND BE-
NeaTH; allotting the principal
parts of speech to the tongue
to perform, and the secondary
parts to the hand as effecting
the wishes of the tongue.

11OW DUMBNESS.

Io¢ apaviay.

To denote dumbness, they
depict the number 1095, which
is the number of days in the
space of three years, the year
consisting of 365 days, within
which time, if a child does not
speak, it shews that it has an
impediment in its tongue.

® gé Ald.—g\¢ Par A. B. and Caus.
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XXIX. HOW A VOICE FROM A DISTANCE.

. Tlig puviv wanpibev.

© @wvny 02 paxpobey ov-
Aducvor Imrdoai, 0 xa-
Asitar wap Alyvrrio
Odaut, aigos Puvny ypd-

14 \

Pova, TouTETTs Ppovrny,
715 0bOEy xaTaPOEyYEl pEi-
Zov, % dwapmdTegov.

When they would symbolise
a voice from a distance, which
is called by the Egyptians
Ouaie, they portray the voice
OF THE. AIR, i.e. THUNDER,
than which nothing utters a
greater or more powerful voice.

XXX. HOW ANCIENT DESCENT.

131771

X. Tlig apxauoyoviay.

"Apxaioyoviay Ot ypa-
Povres, mamipow Lwypa-
@oba Seauny dia TodTou
dnnolivres Tas  mpatas

’ ~ \ >
TPOPAs. TpoPwy ‘yap ouk
@V Tig Elpos, B yovis, dp-
xM.

To denote ancient descent
they depict a BUNDLE OF Pa-
PYRUS, and by this they inti-
mate the primeval food ; for
no one can find the beginning
of food or generation.

A roll of papyrus.
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XXXI.

HORAPOLLO.

HOW TASTE.

aa.  Iag ysoaw.

Teiow 3t Owacivres,
doxn oTouaTos Luypa-
Qoo imedy waca yeim
oI5 mExp TabTng cile-
Tau. yebow 3% Abyw Te-
Asiav, yevow OF un Te-
Asiay SndoivTeg, yAGoTay
émi ddovra Lwypapoiay,
txedn wéca yebog Toi-
TOlg TEAEITQI.

XXXII.

2.

‘Hooww 3 Onnsoas
Bounduevos Jexatt cpibuov

1A > \ \ ’
YpaPovaw. amo yap Tov-

To denote taste they deli-
neate the EXTREMITY OF THE
cuLLer, for all taste is pre-
served thus far : I am speaking
however of perfect taste. But
to denote imperfect taste they
delineate the TONGUE uPrON
THE TEETH, inasmuch as all
taste is effected by these.

HOW DELIGHT.>
&g #doviv.
When they would represent

delight they-depict the Num-
BER 16 ;* for from this age men

*® Leemans very happily suggests, from the following passage in
Pliny. Nat. Hist. V. 9., that the symbol had some reference to the
rising of the Nile : * Justum incrementum est cubitorum sedecim
..... in duodecim cubitis famem sentit ; in tredecim etiamnum
esurit ; quatuordecim cubita hilaritatem adferunt ; quindecim secu-

ritatem ; sedecim delicias.”
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Ty TAY éTAV, &ex;w 75 begin to hold commerce with

Apds yuvaixas cuvousiag

xal wpos TENva yevegews,
e« N ~

oi d&vdpes Exovai.

women, and to procreate chil-
dren.

XXXIfI. HOW SEXUAL INTERCOURSE.

Ay

Zwoviay 0t dnrobvres,
ddo dexat &?:04/.0:‘/; yo-
Povow. émedn yap T

dexaté ndomv* elmouey .

¥ C e \ 7 F
Evaut n Ot TUVouTi, Ex
/ (3 ~ 14 Ll
dbo ndovav awvéTTuxe, Ex
~ 3 \ \ ~

Te ToU Avdpds, xai Tig
NS - \
yuvauxds® dx TodTO. TR

dnma Sexatd meorvpd-

Qovai.

Iag ovvovaiay.

To denote sexual inter-
course they depict Two Num-
BeRs 16, Cum enim sedecim
voluptatem esse diximus; con-
gressus autem, duplici con-
stet, maris ac feeminee, volup-
tate, propterea alia sedecim
adscribunt.

* Mor. Par. A. Pier. Leem.—d¢xadt %doviv, Par. B,—réxva ¢

néovav, Al
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XXxiv,

HOW A SOUL CONTINUING A LONG TIME HERE.

A, Tag Juxhv évraiba wordv xpdvov datpiCovoar.

Yuynv 08 évraiba mo-
A xpovov St piCovaay *
Bounduevos  ypahau, i
TANUpedpay, Poivina, T Gp-
veoy Swypapoias. Juxm
udv, émedy wdvrav Tay
£V TG XoTp TONXQOVIG-
TRTOV :'ma'szu TobTO TO
Laov., mANuubpay Ot é-
aeaidn naiov EaTiv o Poiné
cuuGoroy, of wundéy éomi
TAEIOY XATA TOV XOTWMOV.

When they would denote @
soul continuing a long time
here,t or an inundation, they
depict the PrENIxX the bird :3
and they denote the soul by it,
because thisis the longest lived
of all creatures in the world ;
and an inundation, because
the Pheenix is a symbol of the
sun, than which nothing is
For
the sun passes over all and

greater in the universe.

The Pheenix. *

* Siarpijacay, Par. A.

t Qy. * When they would denote the soul, or an expiring cycle of
time, or aninundation? Of the two first the Pheenix was certainly
a symbol, and possibly of the last, on account of its periodical

return.

t The Phenix the Bird, to distinguish it from the Phenix the

Palm branch.—See Ch. 7.




wavray yap EmiCaives, xai
wavra® depenva & ANos.
&l obrw Tloadgt = - -1
ovouarSnostas.§

*- XXXYV.-

BOOK I. : 56

scrutinisesall, hence heiscalled
« «» « ... Polys|| (much).

HOW A MAN RETURNING HOME AFTER A LONG

TIME FROM A -FOREIGN LAND..

A

Kai 7ov xpoving .I o

amo  &émg émidnpoivra

WANY Poivine

70 Spveor Swypagodaw.
3 N " )

ovrog yap &g Alywmroy,

Snaobvres,

émaw 0 xpovos ToU pmoipi=
dNov abrov xaTarauBavew
pénan, dx mevraxosioy
frav  mapaviverar xai
Gmodobs éav POdan évrog
s Alybmrrov T xpeav,
andedeTas puoTGs® Xl
ooa imi TGV AAMWY igpiy

towy Alyimrior Teroiios,

* Mor. Leem.—mdvrag, Al

TG wov xpoviwg amo Eéwig Emdwuoivra.

To ;le.labté a man fetu?"nivng
home after a long time from
a foreign land they again de-
lineate the Pucenix the bird :
for this creature, after an in-
terval of 580 years, T when the
time of death is about to over-
take him, returns to Egypt,
and as soon as he pays the
debt of nature in Egypt, he is
mystically served with funeral
rites; and whatever rites the
Egyptians pay to the rest of
the sacred animals, the same

t Hasch. conjectures ro)\vd¢0a7\po¢ as an epltbet of the sun.

Qy. mohvxpéwiog. -

t Ald. and Par. A. leave no lacuna.

¢ Treb. om. from ¢10’.
|| Phanes'? Apollo.

4. See a similar relation in Tacitus Ann. vi. 28.
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Tabta xai To @owxi are due to the Pheenix: *for
Umdpxew opeires, AfyeTau it is said by the Egyptians
yap udaov Tav daay  to rejoice in the sun more
avSpdmav AN xaipew]| than other birds, and because
vm’ Alyvmriovt 00 xai among them the Nile over-
7ov Neirov abrois aanu- flows through the heat of this
wupeiy, vwo Tig Sepuorn- god; of which matter we dis-
7og Todrov Tou Seoi* wepi  coursed with you a short time
o) muxpdv Eumpocdey o since.

Adyos amododaeTai? o

wap nuav.§

XXXVI. HOW THEY DENOTE THE HEART.

A’ Il xapdiav ypapova:.

Kapdiay  Boursuesvor ~ When they would denote
Ypaew, 6w Luypapodar. the heart they ¢ delineate the
70 yap Liov, Epun uxeiv~- ¢ Ip1s ; for this animal is con-
Tas, maong xapdias xai ¢ secrated to Hermes [Thoth],

Ibis, the emblem of Thoth or Hermes.

* I have translated this according to Treb.

Il #iXeog xaipwy, Par. A.

t Mer. suggests éx Aiyvrrivv.—Hesch. rodg Alyvrriove.—
De Pauw suggests épvéwy for dvfpdrwy, and Treb. reads so.

t Mer. De Pauw suggests dmed60.

¢ Treb, om. from mepi od.



Aoyiouoi deamorn, émel
xai* 3 €5 abro xalf
aito ™ xapdia ioTiv
s’wsp.?g"t wepi ob Ao
éori wAsioTos wap Ai-
yumTion Pegouevos.
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the lord of every heart and of
reasoning. The Ibis also is
itself in its own shape like the
heart, respecting which great
discussions are maintained by
the Egyptians.

HOW EDUCATION.

aY. Tlag wasdeiay.

Hadeiay 3 ypapovres,
odpaviv dpdaov Bamrovra
Swypapovar’

o o / I’
oT domep dpioos wim-

Mmaodvre,

» / \ \
TOUTRy ELS TAVTR TR QUTR

~ \ \ \ /
XWPEL, XL Ta pev QUTIY

Exovra amariveobas, -

\ N\ \

Tarve, Ta Ot oxnga

4 2 ~ !3/ A

HAEVOVTR EX TNG l0ias Qu~

3 ~ \ \

oewg, Adwvats 10 AuTd
~ e / 3 ~ o

Toig ETEQOIS EXTENE" OUTW

N N\ ~ 3 ’ <
xai émi Ty avSedmuv, A

’
utv waideia xowm xabé-.

TTNXEY, VT Ep b sy EDPUNS,

_® Mor. éredy.

1 Qy. An Educator or Priest? See Ch. 21, fig. 4.

To denote educationt they
represent the HEAVEN DISTIL-

" LING DEW, intimating that as

falling dew alights on all ve-
getables, and softens those
which have a nature suscep-
tible of being softenéd, but is
unable to operate upon those
which essentially remain hard
in the same way as upon the
others; so also among men
education is common to all;
and a man of an apt disposi-
tion receives it ‘as dew, while

t Mor. dpepyc.
See also

fig. 3 of Neith, who was the Minerva, the Goddess of Education;

pouring out the waters.
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i dpdoov apmaler, 6 % a man of a disposition less
apuns, adwate Todto docile is incapable of doing

dpdoa.

-80.

XXXVILI. HOW THE EGYPTIAN LETTERS.

3 00

a'.  Még Alvirria yoaupara.

14

Aiyimmia Ot ypau-
pata dnrodvres, 1 iggo-
4 A ’ 14
Yoappuaria, n wéoas, ué=
\ 4 \
Ay, xal oomwov, Xai
o xowiov bwrypapoiow. Ai-
YoTTIZR WiV Ypauuata,
diz 70 TodToi TAVTA g
Alyurrions T Ypapoueva
3 ~ 14 \
énterciodat, oxoive yap
YpaPovai, xai ok EAAD
’ 14 \ > A\
Tiwi. xéomwoy O%, Emeidn

~ . ’
TO XOTRIVOY TPGTOY I e~

¢ To denote the Egyptian
¢ letters, or a sacred scribe,
¢ or a boundary,they delineate
¢ INK,and a STEVE,and a REED,
¢ and they thus symbolise the
¢ Egyyptian letters, because
¢ by means of-these things all
¢ writings among the Egyp-
¢ tians are executed : for they
¢ write with a reed and nothing
¢ else:'and they depict a s1EVE,
because the sieve being origin-

1. Inkstand : the ink and reeds, with one of which Thoth

d in the cavities of the inkstand

is writing, are pl
1. A royal scribe.

1. Thoth, the sacred scribe, is usually in this position,
behind Osiris in the judgment of the dead.
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X0V oxEDog dpTOTOliagy Ex
axoivou yiverar® Smroday
ody ot was & Exwyv TNV
Toopwy, maSicerar T
Ypappuara o O un Exov,
Etépa Tixm xphoETAL
&P’ ol xai % waudela wag
ol oBi xareiTa Gmrep
éoriy EgumvevSiy, manpng
Too@. iy pappartia 3,
émeidn Lamy xal Sdvaroy
obros Qiaxpiver. frri 3%
Fapx Tois iepoypauuan
Teior xai* BiCros icpa,
xarouuévm aulpng, 80 g
xpivouas Tov xaTaxnbivra
agpwator witepor Liai-
o5 éaTuv, 1 ob, ToiTo x
THG XATAXNTEWS TOD ap-
onesouevol.
wepag 3%, imadnt uabov
Ypaupuata, eis opuov Lwig
ooy EanavBey, oixéms

</
pwTTOV

TAGYaUEV0s Tois Tob Biov
xaxois.

* Mer. Par C. om.
$ Mor. Par A. &c. insert 4.
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ally an instrument for making
bread is constructed of reed ;
and they thereby intimate that
every one who has a subsis-
tence-should learn the letters,
but that one who has not
should practise some other
art. And hence it is that
among them educationiscalled
8B0,§ which when interpreted
signifies sufficient food. Also
they symbolize by these a
¢ sacred scribe, because he
¢ judges of life and death,
For there is among the sacred
scribes a sacred book called
AmBres, by which they decide
respecting any one who is
lying sick, whether he will live
or not, ascertaining it from
the recumbent posture of the
sick person. And a boundary,
because he who has learnt his
letters has arrived at a tran-
quil harbour of existence, no
longer wandering among the
evils of this life.

t Treb. om. from Toiro.

§ seo in Coptic denotes learning.—Champ.
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HORAPOLLO.

HOW A SACRED SCRIBE.

=

. Il ispoypaupatia.

‘Iepoypaupuaria 0t wa-
Nv, 0 Tpo@rTIY, 0 évra-
PiasTiv,* % omAva, 1
bcpenaw, 1 yiruta, %
wragudv, [ doxm, 0 di-
xagTnyt] Bounspevos ypa-
Pew, xiva Swypapoiow.
ispoypauuatea uiv, iwe-
Marep Tov Bouduevoy icpo-
Ypaupxtia Tirsiov i
verSau, xen ToOAAE mere-
TR, UARXTEIY TE TUVEXDS
xai amnypwodas, undevi

1. Anubis on a tomb.

¢ Treb om.

And again when they would
denote a sacred scribe, or a
prophet, or an embalmer, or
the spleen, or smelling, or
laughter, or sneezing, [or go-
vernment, or a judge,] they
depict a pos. And by this
they denote a sacred scribe,
because it is necessary for one
who is desirous of becoming
a perfect sacred scribe to be
extremely careful, and to bark
perpetually, and to be fierce,

11, Anubis as an embalmer.

t Treb. om. #) dpxnv §) dwcasriv.
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wpooxapilouevoy, *  do-
mep of xives. wooPRTIY
a\ » a\ e /’ 3 /’
%, émedn 0 xowy drevis
Tapa Ta AN TEY Lowy
gis T Tavt Jeav eidwra,
xabamep ToOPNTNG, EV-
TapiasTiy ¢ Tav itpav,
» N\ \ v \
bweidn xal odTos YumvE
xal dvaretunpuéva Sewpel
Ta U AvTod Xndevoueva
eldwaa. fomava OF, émrei-
M Todro 0 LWov movoy
mapx Ta iTepa, Aapeo-
Tepov Exel, £iTe bavarog
3 ~ v !
aure, tite pavia wepi-
xwéool, AW To TAAMWOS
/7 \ e 4
yiverau. xai oi Sepamei-
\ ~ ~ »
ovrec§ 10 Sov ToiTo év

Tais andelaus, T Emeiday

HEANITL TENEUTEY, g i
T0 WAEITTOY TTAWIXOL Vi~
VoVTaRs. GT@pavipevos yap
THS TOU GYATEUVOUEVOY Ky~
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fawning upon no one, like
dogs. And they -symbolise
by it a prophet, because the
dog gazes intently|| upon the
images of the gods more than
-all other animals, as does a
prophet. - And an embalmer
of the sacred animals, because
he also surveys the naked
and dissected forms which are
preserved by him. And the
spleen, because this animal
alone of all other creatures
has this organ very light : and
whether death or madness
seizes him it arises from his
spleen. And those who attend
this animal in his exequies,
when about themselves to die,
generally become splenetic ;
for smelling the exhalations
from the dog, when dissecting
him, they are affected by them.

® Mor. Mer. Pier. Causs, Leem. xapilépevoy.—Par. C. Ald.

xaplopevog.

t Par. A. B. Leem.—ALl insert d2.

t Aug. Hesch. De Pauw. d\\a, though De Pauw suggests

amid.

§ Treb. om, from ¢vragiacriv.
}| In the ceiling of the Ramesseion is a figure of Anubis seated,
as in fig. 1., at each end of the zodiac, gazing at the gods, who re-

present the intermediate months.

€ Mor. xapdia.
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veapoici, Kx To Uwo
Todrov Puaatrscdar TO

e 7
tegov.

OF A HOUSE, because by him
the temple is guarded.

XLll. HOW THEY REPRESENT AN HOROSCOPUS
[OBSERVER OF THE HOURS.]

wB.  Tlig duaivouaiv depoaxomov.

‘Qeooxomov 8% n-
rodvreg, dvbpamoy  Tag
dpas Eobiovra Luyapoi-
aw oy oTi Tas dpas
» 1J ¢ W » \
Eabies 0 avlpamo, ob yap
dwatdv, &N émadn ai
Teo@ai Tois avlpdimois &

~ e ~ ’
Ty wpwy mopi{ovTal.

To signify an Horoscopus
[observer of the hours], they
delineate a MAN EATING THE
HOURS, not that the man eats
the hours, for that isimpossible,
but because food is prepared
for men according to the
hours.

XLIil. HOW THEY DENOTE PURITY.

wx.  Tlag nrodiow ayveiay.

*Avyveiay O ypapovres,
wip xai vwp uypapod-

To represent purity they
delineate FIRE AND WATER,

This figure of a man with the emblem of life against his
mouth is found ; and seems to be the figure alluded to.
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aw émel dx Tobraw Tiv  because by these elements all
oroixeiwy, mas xabapuds purification is perfected.
éxTeEiTA.

XLIV. IIOW THEY INTIMATE A THING UNLAWFUL,
OR AN ABOMINATION.

wd. Tl abirrovras aduitov, i xai picos.*

*ASéuirov 3t Innoivreg, - To denote a thing unlaw-
% xal uvoos,* IS - Jul, or an abomination, they
yeapoiai, dx 7o vy delineate a FisH, because the
robrout Bpiawy wiasioda feeding upon fish is considered
xal pemdoday & Tois in the sacred rites as abomina-
ipois® xevomoidy youg ix Vs ble, and a pollution: for every
Wi, XA} GANAOPAYOY. fish is an animal that is a deso-
lator [laxative as food?], and
a devourer of its own species.
Clemens states that the fish denotes hatred : and, accord-
ing to Leemans, it is found in some inscriptions with
that signification,
* Treb. reads, and De Pauw. suggests, pigog. ef . Plut. de ..

+ Mor. Par A. B. C. Leem.—rodrwy, Al.
t peprdv@ar, Mor. Aug. Par A, B.
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XLV. HOW THEY REPRESENT THE MOUTIi.

M

ue'.  Ilag vpapovo: oropa.

Sriua® % yeaporres,  Torepresent the mouth they
Spw twypagoiow émudn  depicta SERPENT, because the
o 0pis obdewi irépm Tav  serpent is powerful in no other
werav ioxve, & un T of its members except the
TTIUATI pUdvov, mouth alone.

XLVI. HOW MANLINESS COMBINED WITH TEMPERANCE.

=

: )

wus's  Tlig &vdpeiov weta owpposimg.
"Avdpeiov 3¢ pera ou- To denote manliness com-

Ppocivns Onaoivreg, Tad- bined with temperance, they
1. The commencement of numerous dedicatory inscrip-
tions, generally interpreted * Sacred.”—Sh. 309, 311.
Does it signify things, or a tablet to ** sst up to, or in
honour of 7
1. KnEem, one of the principal divinities, the god of gene-
ration, his emblem was the bull.
1. Powerful. Compare the translation of the obelisk of
Hermapion, Anc. Fr. p. 169, with the square banners of the kings.
* 'Eorara? Things set up to?




pov ima* Plow Exovra
Swypapoia. Sepuarrind-
TaTOY 'y&g z'mégxex 70
Jaiov xata uopiov: doTe
arat e v Imrsiay
Plow xalbels 10 tavtod,
xai dixa waons mviosws,
omeppoConi® éav 0% mote
Siaudemn Tiis Ploeng, xal
elg ETepov TOMOV TOD Oim
uarog i Bods Bpeion To
aidoiov, ToTmIxGDTA ™
vmspCarrodon  évrovia *
TiTpaoxes T SiAciay.
anx xai sdpeav éoti,
N 10 undémore Toi -
Acog émiCaivety peta Thy
cuambiy.

XLvII.

wt'.
"Axonv 3¢ ypapovrss,
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delineate a BuLL that hasa
vigorous constitution. Calidis-
simum enim est huic animali
membrum, ita ut semel eo in
feeminee vulvam immisso, vel
absque ullo motu semen effu-
tiat. Quod siquando a vulvé
vaccee aberrans, in alium cor-
poris partem membrum inten-
derit, tum ejus immodicé in-
tentione vaccam vulnerat.
Quinet temperans est: quippe
cum nunquam post concep-
tum, vaccam ineat.

HOW HEARING,

¥

a; axony.

To denote hearing, they

rabpov driov uypapoi- delineate the AR OF THEBULL,

The bull’s ear denotes hearing.—Champ. *,

’

* Mor. Par A. B. by:ij.
t Par A, B. C. Leem, vrovig.
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aw. ixaday yap » Snrsia
dpyioa meds aiNmbY 7y
dpyd Ot ob mwasiov 7 P’
dpag Tpeis, TOTE UURETAS
wéyiaror by als un wa-
paywoutvov® Toi Tagov,
/ \ / ’
TUIUVEL TV QUTLY, (REXP
~ e« _/ / a« \
g Etépag awvddovs 3 O
omaving yiveras. Axovel
\ e ~ > _\ -~
yap 6 Tadpos &WO MoMNOT
SaoTipatos. cvmels Tet
> -~ \ ’
dpryav, dia Spouov waga-
yiveras B T owovsia,
TobTO WiV TR Tk
trepa oy dwv woiav.

XLVIIIL.

for when the cow is desirous
of conception, (and she con-
tinues so for not longer than
three hours together,) she ve-
hemently lows, and if during
this time the bull should not
approach her, she reserves her-
self till another meeting. This
however rarely happens ; for
the bull hears her from a great
distance, and knowing that
she is inflamed, he hastens to
the meeting, and is the only
animal that does so.

HOW THE MEMBER OF A PROLIFIC MAN.

un'.  Tlisg aidoiov Gvdpds morvydvou.

Aidoiov 3% Gvdpds mro-
Avyovou InnodvTes, Tpayoy

To denote the member of a
prolific man, they depict a

The Mendesian goat appears to have been considered by
Herodotus as sacred to Khem. The goat as well as
the bull was an emblem of Siva.

* Par C. mapayevopévov.

t Par A. B. C. Ald. Mer. Leem.,—Aug. Haﬁch. De Pauw, 76,

but De Pauw. suggests r¢ 0.
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Swypa@oiow, otméti 3 coar, and not a bull: ille
Tadpov. émwadn olros wév  enim antequam annum atti-
méxpis ob Bniavaiog yévn-  gerit, coire non solet : hic sep-
Tai, ob Biale cpayo; tem statim post ortum diebus
3¢ ECdoumaios uera Tw congreditur, infeecundum . et
yéveaw yevouevos, dxeder, geniture minime accommo-
dyovov uiv xai domopoy dum semen excernens. Prius
Gmoxpwouevos  omégua, tamen ac celerius ceeteris ani-
Bi6aler O¢ omws mpwrov mantibus coit.

Tav amawy Sbay.

_XLIX. 'HOW THEY DENOTE IMPURITY.

ub.  Tldg dmnobow axabagaiav.

"Axabagoiav 3% ypa-  To denote impurity, they
@ovres, oprya* {wypa- delineate an orvX * (a species
@ovaw. émady in’ ava- of wild goat), because when

1. The Oryz is found upon the monuments, but not
explained.

1. A conical seal frequently appears in the hands of per-
sons making oblations, Several with inscriptions on
the base, as represented above, are in Dr. Lee's
Museum.

* l\t/(lor. Par A. B. Mer. Causs. ¢prvya, 8 quail,
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the moon rises, this animal
looks intently towards the
goddess and raises an outcry,
and that, neither to praise nor
welcome her ; and of this the
proof is most evident, for it
scrapes up the earth with its
fore legs, and fixes its eyes in
the earth, as if indignant and
unwilling to behold the rising
of the goddess. And it acts in
the same manner at the rising
of (the divine star) the sun.
Wherefore the ancient kings,
when the Horoscopus apprised
them of the rising of the moon,
placed themselves near this
animal, and by observing the
middle of its operations, as-
certained, as by a kind of
gnomon, the exact time of the
rising. And hence the priests,
of all other cattle, eat this
alone without being previously
marked with the seal, inas-
much as it appears to enter-
tain a kind of aversion to the

* De Pauw. suggests quorpéget.
+ Treb. om. from Qciov.—Mor. Ald. Mer. amd.
. + Hesch. Leem,—wrgvay, Al

§ Treb. om.

|} Par C. Ald. leave a Jacug,
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goddess: and in the desert
wherever it finds a watering
place, after having drunk, it
stirs it up with its lips, and
mingles the mud with the
water, and throws dust into it
with its feet, that it may be fit
for no other animal to drink ;
so malicious and odious has
the nature of the Oryx been
considered. Nor does it act
thus unmeaningly, because it
is this same goddess who ger-
minates and causes all things
whatsoever to increase that
are useful in the world.

HOW A DISAPPEARANCE.

Ias apanauo.

To denote a disappearance,
they delineate a Mouse, be-

No hieroglyphic of a mouse has yet been found. But
Herodotus states, that when Sennacherib approached
Egypt, the bowstrings of his army were destroyed by
mice during the night, in consequence of which, he was
defeated by Sethos, king of Egypt, towhom was erected
u stutue with a mouse in his hund, as an emblem of

DESTRUCTION.

* Bochart suggests xnAai¢c.—1reb. om.
t De Pauw suggests i\dy, mud, which Treb. reads.

t Treb. impie.
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cause it polhites and spoils all
things by nibbling them. They
also make use of the same
symbol when they would de-
note discernment, for when
many different sorts of bread
lie before him, the mouse se-
lects the purest from among
them and eats it. And hence
the selection by the bakers is
guided by mice.

HOW IMPUDENCE.

Mg irauornra.

To denote impudence, they
represent a FPLY, for this,
though perpetually driven
away, nevertheless returns.

HOW THEY REPRESENT KNOWLEDGE.

8. Tlag yvaow {b‘ygamiim.

Tvéow 5"% ypaPovres,
pogurna twypapciaw. o

To represent knowledge,
they delineate an ant, for

* ori, Al
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whatever a man may carefully
conceal, this creature obtains
a knowledge of; and not for
this reason only, but also be-
cause beyond all other animals
when it is providing for itself
its winter’s food, it never de-
viates from its home, but ar-
rives at it unerringly.

HOW THEY REPRESENT A SON.

vy'.  Tag vity uypapoiow.

wapayiveral.
LUIL
Tiov % Bovaduevar

vpadai, xmardmexa Lu-
Ypapovai. TovTo vc\zg 70
Laoy PiaoTexviTaroy -
Tapxes. @y yap daxnrai
wote £is 10 UMY Siva
o Toig Ténvoig, O, TE
watip xal # wiTp ai-
100t abbaspitwg Ndoacy
Tolg

favtovs xuvmyols,

When they would denote a
son, they delineate a cHENA-
LoPEX (a species of goose).
For this animal is excessively
fond of its offspring, and if
ever it is pursued so as to be
in danger of being taken with
its young, both the father and
mother voluntarily give them-
selves up to the pursuers, that

1. The Goose signifies a Son ; and with the globe, Son of
the Sun, the common title of the Pharaoh.

* Par B. leaves a lacuna.

t dvrov, Par C. Leem.
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their offspring may be saved ;
and for this reason the Egyp-
tians have thought fit to con-
secrate this animal.

HOW A FOOL.
Ias avowr.

When they depict a pELI-
CAN, they signify both a fool,
and an idio¢, because although
like other winged creatures it
is able to deposit its eggs on
the higher places, it does not,
but it merely scrapes up the
earth and there lays its eggs.
And the people observing this,
surround the place with dried
cows’ dung, to which they
apply fire. And when the
pelican sees the smoke, by en-
deavouring to extinguish the
fire with its wings, she on the
contrary kindles it by their
motion : and thus, her wings
being burnt by the fire, she
easily becomes a prey for the

* Mor. Par A, iwepbdihovor.
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fowlers. And because it enters
into the contest simply for the
sake of its young, the priests
consider it unlawful to eat it.
But the rest of the Egyptians
eat it, alleging that the pelican
does not enter into the contest
with discretion, as do the
geese, but with folly.

HOW THEY REPRESENT GRATITUDE.

ve'. Ilag ehxapioriav dnoian,

Eixapiotiav yoapov-
Teg, xoumobpay Swypa-
~ ’ ~ ’
Qova® dioTs ToiTo povoy
Tav aadywv Shwv émeday
Um0 Tav yovewy ExTpadr,

To represent gratitude, they
delineate a cucupHA, because
this is the only one of dumb
animals, which, after it has
been brought up by its parents,

The top of the sceptre placed in the hands of the gods is

ornamented with a

crested head which appears to be

that of sume beast, but was evidently considered by Ho-

rapollo to be the Hoopoo of Egypt.

title page.

See Ch. 8. and

* Ald. Mer. Pier. Causs. karaxaipeva.
t Par C. Ald. Mer. Pier. Causs. woA)oi
t Par A. B. Mor. Hasch.—¢¥voiav, Al
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repays their kindness to them
when they are old. For it
makes them a nest in the place
where it was brought up by
them, and trims their wings,
and brings them food, till the
parents acquire a new plu-
mage, and are able to assist
themselves : whence it is that
the Cucupha is honored by
being placed as an ornament

upon the sceptres of the gods.

HOW AN UNJUST AND UNGRATEFUL MAN,

&

Y
~ ' \
ve'.  Tlag adinoy, xai axapirrov.

"Adixov 3t xai dxap-  Tosymbolize an unjust and

TV, IAWOTOTAUOY OVU-
Xas 000, xaTw BrmovTas,

’ v \ 2
'ygaxpomnv. oUTOs YA EV

ungrateful man, they depict
TWO CLAWS OF AN HIPPOPOTA-
MUS TURNED DOWNWARDS.

1. 1. Typhonian figuies.
1. Has the body of an hippopotamus.

* Par C. Ald. rpuvpacg.

t Par A. B. C. Leem. insert ¢ni.
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For this animal when arrived
at its prime of life contends in
fight against his father, to try
which is the stronger of the
two, and should the father give
way he assigns him a place of
residence, permitting him to
live, and consorts himself with
his own mother; but if his
father should not permit him
to hold intercourse with his
mother, he kills him, being
the stronger and more vigorous
of the two.- And they make
use of the lowest parts- of the
hippopotamus, the two claws,
that men seeing- this, and-un-
derstanding the story of it,
may be more inclined to kind-
ness.

* imurpéde, Ald. Mer, Leem.
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LVII.

HOW ONE WHO IS UNGRATEFUL TO HIS

BENEFACTORS.
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* Treb. om,

To signify a man that is
ungrateful and quarrelsome
with his benefactors, they de-
lineate a Dpove, for when the
male becomes the stronger, he

" drives his father away from his

mother, and mateshimself with
her. This creature however
seems to be pure, because
when any pestilential epidemic
rages, and every thing, animate
and inanimate, sickens with
disease, those persons alone
who feed upon this bird do
not share in so great a cala-
mity. Wherefore during such
a time nothing is served up to
the king as food except the
dove alone. And the same
food is served up to those who
are under a course of purifi-

t peralapBavev?
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cation, that they may minister
to the gods. It is likewise
reported that this creature has
no gall.

\
©n pivoy TepioTEpd. TO
Ok abrd xai + Toig &y ay-

’ Y \ \ e
veiaus ol dice 70 bampe-
veiodas Tois Seoig, ioTo-
peitas 0%, 071 ob oAny
Exe1 T0UTO TO Ldbov.

LVIII. HOW AN IMPOSSIBILITY.

PN

w'.  Ilag 6 advarov yevéoSai.

"Advatov 8% yeviedau
onpaivovTes, wodag avpar-
wov év dari Tepimarodv-
Tas uypapodow % xal
@5 Bourdusvor TO dutd
onpaivew, axiparoy dv-
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¢wypapodo. adivara 3
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ebAdyaws eis TodTo wapsi-
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Apaci.

To signify an impossibility,
they represent A MAN’s FEET
WALKING ON THE WATER; OF
when they would signify the
same thing differently, they
delineate A HEADLESS MAN
WALKING. And since these
are both impossibilities, they
have with good reason selected
them for this purpose.

Well known huroglypluc: not yet mtarprmd The

second is from the

g o the R

t Par A. B. C. Ald. Mer. Pier. Causs. om.
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LIX. HOW A VERY BAD KING,

. Hag Baciréa xaxioro.

Baciréa 8 xamoTov® To denote a very bad [a
[xéanoTov? xpamizrov?]  very good ? a very powerful 2]
dmpodvtes, 6pw Cwypa- king, they depict a SERPENT
poigs xoouoesdis éoxn- in the form of a circle, whose
paTicuévov, ob Thv opay  tail they place in his mouth,
év 1o orouats wowvsi® and they write the name of
70 OF ovoua Tob Baciriws  the king in the middle of the
év péow T4 eiNyuati coil, intimating that the king
ypaPovaiy, aiwttopevor  governs the world. The ser-
ygaPew, To Baciria Toi  pent’s name among the Egyp-
xéouou xpareiv. 70 Ot tians is Meisi.

Svoua Tob oPews wap Ai-
yurrrio éoti uetoi*

1. An oval decorated with the basilisks, containing the
prenomen of Amunoph 111,

1. A plain oval containing the name of Ramesses I1.
¢ Amun me Ramses.” The oval is considered to have
been originally a serpent coiled.

* xdpioroy, Ald.—Pier. mentions a reading xdA\\ioror.—De
Pauw. proposes dptorov.—Merc. xpdriorov.
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LX. HOwW

A VIGILANT KING.

&, Mug Bagiria piraxa.

‘Evépws 0t Baciréa pu-
raxa Snrodvres, TOV Uiy
L » ’
opw Eypnyopsta uwypa-

~ > \ \ ~ 3/
Qoigy avri 3¢ Toi dvo-
maros Tob Paginéas, Pi-
Aaxa {oypapoiow. obrog
vap pirak éoti Tob war-
TOS XOTumoU. Xal Exdo-
ToTe TV Baciréa. Eme-

7?};7090!’ SI'VGI.

And otherwise to denote a
vigilant king, they depict the
SERPENT (UPON THE WATCH),
and in the place of the king’s
name they depict a watcher :
for he is the guardian of the
whole world ; and the king
ought to be vigilant every-
where.

LXl. HOW THEY DESIGNATE A RULER OF THE WORLD.

=] ] [

&/, Tlag unviove: x'wpoxgé'roga.‘

Many 8% 7ov Basiréa

Again when they would

1. After the king's name has been once or twice given in
an inscription, a serpent seems to be sometimes sub-

stituted.

1. From Belzoni’s tomb.

1. Golden house or palace.—Sh. 380.
1v. King’s house or palace.—Sh, 379,
v. God’s house or temple.—Sh. 371.
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signify and designate a Ring
who rules the world, they
delineate the same SERPENT,
and in the middle thereof they
represent a LARGE HOUSE, and
with reason for the royal abode
in the

from him
world.

HOW A PEOPLE OBEDIENT TO THEIR KING.

$8. Tlag aadv weidnvioy Baginei.

Aaty mpds Paciréa
aeMiviov SnAodvres, wé-
nocay Quypapoioi. xai
yip uovoy TGy Erwy Lway,
Bagiréa Exely & TO Aoy
TOY RENTTLY EXETAR AT~
Bog, xafo xai oi EvSpwmos
welSovrau Bacirsi. alviT-
Tovrau Ot &x THs ol pé-
NTogH - =~ - éx THS TOU

To denote a people obedient
to their king, they depict a
BEE, for this is the only one
of all creatures which has a
king whom the rest of the tribe
of bees obey, as men serve
their king. And they inti-
mate from the honey'’s - - -
- - - - from the force of the
creature’s sting - - - - that

Champollion interprets this as King of an obedient peo-
ple;’ Sharpe, as ¢ King of Upper and Lower Egypt.’—

Sh. 417. 419.
+ Treb. om. from 6 ydp.

+ Ald. Mer. xpnorérnrog kai in margin.
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xévrpoy Toi {wov dwa- - - - - should be both lenient
ueost - - -~ xenordy and firm in - - - - and ad-
apa xai ebrovov evas inistration.

apdst - xai diohxnawv.§

LXIII. HOW A KING WHO GOVERNS A PART OF THE
WORLD.

&/. Il Baginia pégous xiouov xpatoivra.

Basiriz Ot os 7o  When they would symbolize
TAVTOS XOT oV xpatoiv- a king who governs not all
Ta, pépovs 3, Bonsuevor  but a part of the world, they
omutivas, nuitouoy opw  depict HALF A serPENT. For
Swypagodos  dnnoivres by this creature they denote
Tov uév Baciréa diax Tob a king, and by half of it, that
Sdov* nuitouov &, o1 oo he is not king over all the
ToJ mavTos xdouov. world.

LXIV. HOW ONE WHO GOVERNS ALL THINGS.*
&Y. Iag wavroxparopa.*

Mavroxpatopa O éx  They symbolize ome who
Tig 700 §oov Teradoews governs all things by the per-

t Ald. Mer. Baci\éa in margin.

t Mer. leaves no lacuna.—Ald. elvar - - - - wpdg.—Par. A. B.
xpnorov elvat Gpa kal ebrovo.

§ Treb. om. from aivirrovras.

® See the winged globe and serpent in the frontispiece, which is
called Agathodzmon, and is said to signify the spirit that pervades
the universe. See also the Egg and Serpent in Pl I.
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onuaivovs, wany Tov  fect form of the same animal,
oaoxangoy o@wv lwypa- again depicting the ENTIRE
@oivres. oiTw wag abrois SERPENT : for amongst them
7o) mavrds xéowov To it is the spirit that pervades
diixoy EoTi AVETpa. || the universe.

LXV. HOW A FULLER.*
&', Ilig yvapia.*

Tvapéa* 3 dnnovvres,  To denote a fuller, they
do modas avlpimov év  depict the TWO FEET OF A MAN
#dati wypapoior. ToiTo IN WATER, and they depict this
3%, amd s Toi Epyovt from the resemblance of the
ouotoTnTOg SMnodor. work.

LXVI, II0W A MONTH.}
&', ag wiva.t

Mrva O ypagovres,  To represent a month, they
genmg axiua, xado xai  depict as before explained the
mponerta, Exov eixors xai  figure of the MooN when it has
oxTd Muépas iomucpwas attained the age of eight and
movag, € eixositessaguy  twenty days of equal lengths,
dpav s wuépas Umap- each day containing twenty-

| Treb. om. from otrw.
* ypagéa, Par B. C.—Qy. Kneph, the spirit pervading the uni-
verse, and moving on the water. See Chaps. 25 and 58.

t Par A. B. Pier. Leem.—éppot, Al
4+ Treb. om. this chap.—See illustrations of Chap. 4.
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four hours, for during these it
is apparent, and in the re-
maining two it is in a state of
evanescence. '

HOW A RAPACIOUS, OR PROLIFIC, OR FURIOUS
MAN.

8. Tlag apmaya, n worryovor, # uaivopevoy.
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émay yap apmaca Ti
’ > /
Bovaouevog amotixn, Su-
wabeicy xaS airroi paive-
Tau.

LXVIIL
&

*Avatoany Ot Aéyoves,

When they would symbolize
a rapacious, or prolific, or fu-
rious man, they delineate a
CROCODILE, because it is pro-
lific[?], and fertile in offspring,
and furious. For if it fails in
its intention of seizing any
thing it rages in anger against
itself.

HOW SUNRISE.

Mag avaroany.

To express sunrise they de-

Yo 6pbanuols xpoxodeirow  pict the TWO EYES oF A cRo-

§ Par A. B. om.

* De Pauw suggests woAvkrévoy or woAvgévoy.—Leem. mwo-

Avgdavoy.
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Lwypapovawy. émednmep*
wayros couates Soov oi
6@Saruol éx Toi Budoi

Gvapaivovra.

LXIX.

coDILE; because of the whole
body of the animal its eyes
glare conspicuously from the
deep.

HOW SUNSET.

&y,

Avaw Ot Aéyovtes, xpo-
x00einov xexvPoTa Lwypa-
Qoiici. abroToxovt yap

xai xwm¢sp§; 0 Laov.

5]

W

nl;; va.

To denote sunset, they re-
present A CROCODILE TENDING
DOWNWARDS, for this animal
is self productive [?] and in-
clining downwards.

This illustration is from the descent in Belzoni’s tomb.
The central group is connected with the sun, and the
stags’ heads appear to be emblems of eternity, or reno-
vation. See Pl. I11. and also Book II. Chap. 21.

* Gesner. Bochart. De Pauw. sug. émwedn wpd.
t Gesner. sug. xarewdv.—Causs. avroxvrrov.—De Pauw.

abrékvgov, self bending.
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BOOK 1. 87
.

HOW THEY SHADOW FORTH DARKNESS,

| S T —————— |
*x %

o'. Ilag omatoves oxoros.

Txotos OF Aéyovres,
xpoxodeirov odpay Lwyea-
Povow Emady obx Eanag

3 3 \ \ I /
£is aPaviouv xai &md-
Asiay PEper 0 xpox0OEino
o) éav AxCnrau Ldov, &l
@ T obpd TH EavTod di
am xticas &rowovt ma-
paROXEVETEL. &Y TOUTW Yap

~ ’ < ~ ’
T3 péper n Tob xgoxodei-
aov ioxvs xai dvdpeia

« 7 . ~ 0\ \
Uﬂ'dfxil. ixaywy 35 xai

To denote darkness, they
represent the TAIL oF A cRo-
CODILE, for by no other means
does the crocodile inflict death
and destruction on any animal
which it may have caught,
than by first striking it with
its tail, and rendering it inca-
pable of motion: for in this
part lies the strength and
power of the crocodile. And
now, though there are other

1. The illustration is from Belzoni’s tomb. There are
properly 12 figures of each side of the crocodile ; re-
presenting the hours of the day and night.

1. The fig. beneath certainly signifies darkness ; and is
supposed to represent the end of a crocodile’s tail.

t drovov, Ald. Mer. Leem.
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@y YragxorTay om-
meiwv, & TH Ty xpoxo~
deinay piaei, abrapxn Ta
dotavra & 15 wpoTw
oVYYpappaTs iy,

appropriate symbols deducible
from the nature of the cro-
codile, those which we have
mentioned aresufficient for the
first Book.

Té\og Tov wpwrov Bifhiov.

END OF THE FIRST BOUK.
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HORAPOLLO.

BIBAION AEYTEPON.

BOOK II.

Awx % g Jevrépag
Toaypareias, mepi TV
AOITEY TOV AGYOV Uy} aos

’ a W\ \
TapasTicous® & Ot xai
2 anav  dvmivpapwy,
oix Exovra Tive éénymaw,

3> ’ . ’
dvayxaing vmETata.

In this second part of the
work, I shall present you with
the complete treatise of the
remaining subjects : and some
also from other writings, which
have no explanation, I have
deemed it requisite to subjoin.

I. WHAT THEY SIGNIFY BY DEPICTING A STAR.

&. Ti aoréga ypagovres oo,

"Actng wap’ Alyva-
Tios ypaPousvos, WoTE
\ \ ’ \
ey Seovt ompave, woTe
3% deinm,t work Ot vinta,
moté O xpovov, mori Ot
Juxw avSpdmou dpevos.

When a sTAR is depicted by
the Egyptians, it sometimes
symbolizes God, sometimes
evening, sometimes night,
sometimes time, and some-
times the soul of a male man.

1. The Star signifies God. Ses Book I. c. 13.

¢+ Ald. om.

t Ald. Mer. Treb. and F. om.
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II. WHAT BY AN EAGLET.

B. Ti aerov veoooovy

Kaidetoiveosodv,4p- ~ An  EAGLET  symbolizes
pevoyovoy xai xixamdty  something prolific of males,
onuaives|| % owépua dv- or of a circular form, or the
Sedmou. seed of man.

1Il. WHAT BY TWO FEET CONJOINED AND ADVANCING.
¥, Ti 3o wédas curmyusévous T xai BeCnxdras.

Avo wdde cumyutvorl Two FEET CONJOINED AND
xai BeCnxores, dpowov 1= ADVANCING, symbolize the
Nov Tov &v Tais xeuepi~  course of the sun in the winter
vaug® Toomwais omuaivovai.  solstice.

1. See Book I. c. 58.

§ Treb. omits this chapter.
|| onp Par A. B.—Ald. Mer. leave a lacuna.

Y ovvnyopevovg and ovvnydpevor, Ald. Mer.—ovvypuuevor or
ovvnpuevos, Par. C.—Pier. ment. the reading woAvwédec svvnp-
youivor. De Pauw. sug. cuveipypivoe.

* Aug. Ald. Mer. Leem.—xetpepiasg, Al
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W. WHAT BY THE HEART OF A MAN SUSPENDED
BY THE WINDP{PE.

T4

3. T érbeumov xapdiav ¢&gmo; ApTnpevmy.

"Av¥¢dmov xagdia pa-  The HEART OF A MAN sus-
gUYY05 HpTMuém, ZyaSoi PENDED BY THE WINDPIPE
&Spdmov oToua owuai-  signifies the mouth of a good
vl man.

v HOW THEY DENOTE THE FRONT OF BATILE.

£, Tlag mortuov oroua.t

ToAéuov oTdpa Snrobawy The HANDS OF A MAN, ONE
dvBpdmoy xeipes {wypa- HOLDING A SHIELD AND THE
Qolusvai, % wév omroy OTHERABOW,when delineated,
xpavodoa, 3 Tédov. denote the front of battle

1v. The first signifies Good, and seems to be the hiero-
glyphic referred to, but mistaken for the other. It
is @ musical instrument.
v. Victorious. Sh.
t Treb. om. this chap.
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VI. WHAT BY A FINGER.
', TV daxturov.
"AvSgémov oréuaxw A FINGER denotes the sto-

Swnol daxTunos.? - mach of a man.

VII. QUID PENIS MANU COMPRESSA.
¢. T aidoiov xeipi xparoiusvov.

Aidoiov xsipi xpatoi- Pex1s MANU coMPRESSA de-
uevoy, cu@posivy dwroi  motes continence in a man.

&vSpdimov.

VIII. HOW THEY DENOTE DISEASE.
o. Tlas véoov dmnodaw.§

"AyOn O 4vewdwms,  The FLOWERS OF THE ANE-

¥oov dvdpdmouv onualves. MONY denote disease of a
man.

t Klap. sug. daxrvhtog. * A ring.”
§ Par. B. om. this chap.
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IX. HOW THE LOINS OF A MAN.
Y. Ilég dopiv dvdpdarov.

*Ocpiv, # craaw|| ar When we would denote the
Spdmou BovrspevasLwypa~  loins or the constitutior of a
@eiv, 10 yoTiaiov doroiy man we depict the BACKBONE ;
vpcaPouey. Tivis yap Aé- for some hold that the seed
Youss Td omipua éxeibey  proceeds from thence.
wépeaﬂat.

X. HOW THEY SYMBOLIZE PERMANENCY AND SAFETY.

i3

i. Tlag dauovy xai doparsay onuaivova.
*Oprvyos§ doréov {u-  The BONE OF A QuAIL when

yoapoiuevoy, Siauory xai  delineated symbolizes perma-
aopariay onpaiver diote  mency and safety ; because
duomalbés éori 70 Tov Lov  the bone of this animal is dif-
doeov. ficult to be affected.

1. The quail.

1. Signifies * Good.” Sh. 625.

1. Bone with flesh upon it is common. Probably
“ Son.” Sh.1012.

lj Treb. om. § Hesch. Pier. De Pauw. sug. 8pvyos.
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X1. HOW CONCORD.
ia.  Tlag ouovoiay.

"AvSpumai do Jediol~  Two MEN JOINING THEIR
Wevol,® Suovoiay dmdodiot.  RIGHT HANDS denote concord.

XIf. HOW A CROWD.

8. Iag oxron.

“Avbpumos xaSwanmc- ~ AN ARMED MAN SHOOTING
uévog, xai Tofedwy, Oxrov  WITH A Bow denotes a crowd
onpaiver. + " [troop or army ?]

XIIl. HOW ADMEASUREMENT.
w'.  Tég avauérenau.

"AvSpdmov daxtunos,  The FINGER OF A MAN de-

&vaﬂé'tp»a'w onuaivel, notes admeasurement.
Thuugnyia soldiers.—Sh. 988, 910. Pcrhapc
an army. Sh.

* akwodpevor, Al
t 3nAGs, Par A, B. Aug. Leem,
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BOOK II.

HOW A WOMAN PREGNANT.

. Tag ywaixa Fyxvov.t

Twaixa Eyxvoy® Bov-
Muevor  Snaagas, nAiov
XXM TUV GoTEQL, UETC
anov§ dNoxov dixa Te-
TUNKEVOU, TNURIVOUT Y,

’
it
Tw dvavoan itpat
s\ / 14 s /
éxi petedpov Stwy, ave-
novs onuaivel. BT xal
dang, T itpat diatera-
uévos Tas mwripvyas &
3/ T ’ o -
&épi, oloy wrépuyas Exwy,
Gveuoy onuaives.

When they would denote a
woman pregnant, they por-
tray the ORB OF THE SUN WITH
A STAR AND THE SUN’'S DISK
BISECTED.

HOW WIND.
TIG¢ dvepor.

A HAwk soaring on high
towards the east, signifies the
winds ; [the spirit or soul?]
and again otherwise, a HAWK
with its wings expanded in the
air symbolizes the wind, as
having wings.

xv, See B.1.¢c.6,and 7.

$ Aug. Par A. Leem.—Eyyvoy, Al

§ Ald. has an asterisk.

Y wac rddvrd, Aug.—Par A. B. om.,
® Leem. has received éxovra, which Mer. sug.—Treb. om, from

olov.
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XVI. HOW FIRE.

i’ Iag wdp.

Kamvds & obpaviy

SmokE ascending towards
avafaivav, wip Snrot.

heaven denotes fire.

XVII. HOW A WORK.

. Tlag 59701;

Bods + dgppevos  xipas
Vpapouevoy, Epyor anpai-
Vet

A BuLL’s HORN when de-
picted signifies work.

XVIII. HOW PUNISHMENT.

2\

m.  Tag oy,

Boost 3 Smacias xépas

A cow’s HORN when de-
yeapouevov, mowny on-  picted signifies punishment.
paivei.

xviir.  The Horns are used as the sybluble ¢ An,” as in
Anepo. '

t 7o, Par C. Ald. Mer. Pier. Causs. Treb.
$ 7o, Par C. Ald, Mer, Pier. Causs. Treb.
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XIX. HOW IMPIETY.

i A

. Ilas avaidrnra.

Mpotoun oiv paxaipa A BusT portrayed WITH A
veaPouém  avoswTata SWORD denotes impiety.
Snaoi.

XX, HOW AN HOUR [EXECRATION ?].

¥. Tlog dpav.§

“I7aros woTduios yoa- A RIVER HORSE when de-
@ouevos Gpav§ Innoi. lineated, denotes an kour.

xix., Not ascertained.
xx. Commonly found near Osiris in the judgment
scenes. Qy.

§ Causs. sug. @dpav, A curse.—De Pauw. ¢66pav, Destruction.
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XXI. HOW ANYTHING OF LONG DURATION.
7 . ~ ya
xa, Tldg moavxpoviov.l|

*Erapos xar énavtty . A staG shoots its horns
Bracraves Ta xéparac  every year, and when de-
Loypapouuivn O, woas- picted, signifies anything of
XpOVioV TmuaivELL long duration.

XXII, HOW AVERSION.
xB. Tldg amoorpopny.

Adxogy % xlwy dwes-. A WOLF OR A DOG AVERTED
Toauuévos, amostpopny ~denotes aversion.
ol

xx1. Several inverted stags' heads alternating with hiero-
glyphics, are delineated in the judgment scene, where
they seem to have some connexion with duration, per-
haps eternity. See Pl. 3. and B. I. c. 69.

|| Par. A. B. Pier. woAvypdria.
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XXIIl. HOW A FUTURE ACT.

e
Q

xy'.  Iag uérnoy Epyor.*
"Axon  Swypagouuén, An rar when delineated
BENAY Epyoy onpaives. symbolizes a future act.

XX1V. HOW A MURDERER, OR THE BLOOD OF A
CROCODILE.

x3’.  Tli; povéa, % alpa xpoxodeirov.

Toné aepomeTng, ntast A WASPPLYING IN THE AIR
aipa xpoxodeizov Bram-  signifies either the noxious
Twov, 1 povial onuai- blood of a crocodile, or a mur-
VEL. derer.

XXV. HOW DEATH.
xé.  Tlag Savarov.

Nuxtixdpat Sdvatoy A NIGHT RAVEN signifies
onpaiver. apve yap éxép-  death;§ for it suddenly poun-

xxnt. Immortal or Eternal. Sh. 318. Qy. Extension in
time. The coil may have been mistaken by Horapollo
for an ear.,
* Treb. om. chap. xxiii.

t 9 ro? t Vat. Leem.—g¢évov, Al
§ Qy. Erebus? The Hebrew word 3%y, ExEs, signifies either
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XeTas Toig veocoois Tay ces upon the young of the
xopawiv xat& Tas vix-  cipws by night, as death sud-
vas, o5 6 Sdvatos apvw denly overtakes men.
émépxeTa.

XXVI. HOW LOVE.

%\-?ﬁ‘

. Tag & fpuTa.

Mavyis fpara a5 - A Noosk denotes love as . .
gav|| Savar . .. Tepov, . . . . .
dipa oMuAiVEL. o o o . OV,
viav,

1. A prisoner handcuffed. Horapollo seems to have
confounded the handcuff with the mouth in the next
expression, which Mr. Wilkinson considers to signify
“ beloved.”

IL UL Iv. V. vi. Also signify beloved

Erebus darkness, or the Nightraven, and it appears by Dam
that the Sidonians substituted this bird as an emblem of Erebus.—
An, Frag. p. 319,

¢ Par C. Ald. Mer. Pier. Caus. Treb. om.

i ... 7oy &épa onpaiver, Ald. Mer. Pier. who also mentions,
xrepdy dépa.—Oavdrov . . . Tepdy dépa onupawe,—ov vidy,
Par A. B. w 916v . . . Tov dépa onpaiver . . . Tov viéy Par C-
—Treb. Laqueus amorem significat. ** A noose signifies love.”
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XXVII. HOW THE MOST ANCIENT.

131771

x{. Il waradraroy.

Adyo xai @iaxa, 5  WORDS AND LEAVES or

Bi€Aiov  éopoayiouévoy, SEALED BooK denote the most
TarauoTaTov dnro, ancient.

XXVIII. HOW A SIEGE.

xr.  IlugT xonopniay,

K\Nuat, Foiopxiay, A LADDER signifies a siege
dix 0% Gvduano. by reason of its inequality [?].

xxvit. The Papyri are found tied up, and sealed with clay
above the knot.

xxvur. A kind of tower frequently  found in battle scenes.
Y Ald. Mer. insert 7ousi.—

Mer. wototot, in margin.
* De Pauw. sug. xai.
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XXIX. HOW INFINITE, OR A SONG, OR FATE.

nnnn
nnn

xf. Tag ameigov, # Moiiocay, % uoipay.
Toaupara imra, & SEVEN LETTERS INCLUDED
duai daxtinoigt wepiexo- WITHIN TWO FINGERS[RINGS?]
ueva Moiicay, % dxeigoy, symbolize a song, or infinite,

7 woipay onpaivel. or fate.

XXX. WHATONE LINE BENT OVER ANOTHER SIGNIFIES.

nNNQRRR

1111%8¢R
N Ti onpaives yoauun, éxveexauuéim irépa.
Toauun opbn wiz,aua A straight line with a
Vpaupd Em'mem““évp * curved line above it signifies
% Oéxa, ypawpas émimé- TEN PLANE LINES.]
dovs onpaivova.

xx1x. 1. The number 70 is very common on funereal
tablets, arnd signifies ¢ The Days of mourning.” Sh.
676. The Egyptians still sing their lamentations,
perhaps a relic of the funereal chant called, Maneros by
Plutarch. :

2. An amulet with some mystic signification.

xxx. The plane lines denote units, the curved 10’s, the
coils 100’s, and the other 1000’s.

t De Pauw. sug. daxrvioi,* rings.”—Reuv. ivrog daxrviiov,
*« withina ring.” Qy. Bent into the form of a ring.

t Qy. When a curved line is placed above a straight line it de-
notes ten of such straight lines.

* Pier. mentions, ¢mkexAnpévy, 9 ... 1) déxa.—Leem. om. H
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WHAT THEY DENOTE BY DEPICTIXG A SWALLOW.

.

az.  Ti dmnoiios xendova ypapovres.

T orooxeph onuai-
iy BouAbuevos XTHTWY Yo
vy xatarapdeicay Toig
vitoi, xendova Laypa-
@odaiv. ixsiv yap auss

\

favry els aAdy, xai
xide1 Toig veoTTOIs PwAsy

uéMovra Tebyavai.

When they would signify
that the whole of a parent’s
substance has been left to the
sons, they depict a swaLLow,
For she rolls herself in the
mud, and builds a nest for
her young, when she is her-
self about to die.

XXXII. WHAT BY A BLACK DOVE.

2. TV uiraway wepiorepay.

Twaixa xnpav émi-
peivacay dxps Savarou
Sénovres onutivai, mepio-
Tepay piraway wypa-
Podoiy. airrn yag ob cuu~
uiywras itipw dvdpi, twg
ov§ xnpeven.ll

XXXI.
§ De Pauw. sug. it ov.

When they would symbo-
lise @ woman who remains a
widow till death, they depict
a BLACK bove; for this bird
has no connexion with another
mate from the time that it is
widowed.

Jewels, valuables. Sh. 551.

I xnepedes, Al
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XXXIII. WHAT BY AN ICHNEUMON.

AY.

"AvSpwmov aoSevii, xai
pn Sumbtvra iavty Bon-
Gicas 8 tavrod, aMa
dix Tig aAAwY émixovpias,
Sérovres Smrdoau, ixvel-
pova Loypaoiaw. éxsim
yap otav idn opw, ob
wpoTepovEmiTibeTaU AUTS,
ana Bom Tods dAAovg
Emixaroupévn, ToTE Evav-

-~ ~ N
TIOUTRL TO) OPEL.

T/ ixyevpova.

When they would represent
a man that is feeble, and un-
able of himself to help him-
self, but who does so by the
aid of others, they delineate
an ICHNEUMON. For this
animal, when it spies a ser-
pent, does not at once attack
it, but by its noise calls others
- to its assistance, and then at-
tacks the serpent.

XXXIV. WHAT THEY DENOTE BY ENGRAVING ORIGANUM
(WlLD MARJORAM) FOR A HIEROGLYPHIC.

A Ti dnnoiow dpiyavov ispoyruPoiivTes.

A€y pvpunxay Bov-
Auevor anusivas, Spiyavov
ispoyMu@odiaiy. airn yap

~ ’ ) \ /
TTOLEL AELTIEWY TOUG pUQUN=
xas, amotiSsuém tvrome,
omdbev eEepxovrai.

When they would symbo-
lise the departure of ants,they
engrave ORIGANUM. For if
this plant be laid down over
the spot from whence the ants
issue forth, it causes them to
desert it.

€ Par. A. B. C. Ald. Mer. Leem —Xeijor, AL



BOOK 11.

XXXV.

109

WIHAT BY A SCORPION AND CROCODILE,

e

A, Ti oxopmiov, xai xpoxddeirov.

*AvSpwmovixfpov, tré-
¢w icw Evavrioduevoy on-
pnvas Sénovres, oxopmiov
xai xgoxddeoy {wypa-

-~ . 7 \ « 7/
Povaiv. EXaTEpOg Yap exa-
Tepov * drasgei. & Ot dvav-
Tior xal AvaspeTixdv Tod
ETégov onpuaivovai, xpoxd-
deinov  Swypagoiowy, #

7 3 E] » \
oxopmio. &M & piv
dttwg avaupoivra, xpoxd-
deirov Swypaoiaw® & o8
Bpadtws dvaipoivra,oxop-

7 \ \ ’
aiov, dix 1o duaximTor.

When they would symbo-
lise one enemy engaging with
another equal to himself, they
depict a SCORPION AND A CRro-
cobiLe. For these kill one
another. But if they would
symbolise one who is hostile
to, and has slain another,
they depict a crocopiLE or a
scorPION ; and if he has slain
him speedily, they depict a
CROCODILE, but if slowly, a
SCORP1ON, from its tardy mo-
tion.

xxxv. This seems to have some astronomical allusion.
The Crocodile was one of the Vahans of the Sun, and
the year began with Scorpio. It is not an uncommon

hieroglyphic.

* icdrepov ydp, Hesch, De Pauw.
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XXXVI.

.

Twaixa avdpds ipya
xpaTTOUTay  BovAdusvor
onutivas, yaxiv Seypa-
Podaw. aitn yap dgpevos
aidoioy Exe1, dg drrapon,

XXXVII.

¢

“Ore Boinarrau avbpur~
wov i8ainn aupdivau, xoipoy
Sovpapoizi, da To+
T PUaIv Toi xeipou Toi-
adrny elvai. t

XXXVII.

HORAPOLLO.

WHAT BY A WEASEL.

T{ yariy.

When they would symbo-
lise @ woman performing the
works of a man, they depict
a WEASEL; quod maris pu-
dendum habeat velut ossicu-

lum.

WHAT BY A HOU.

Ti xoigov.

When they would symbo-
lise a filthy man, they depict
a HoG; from such being the

nature of the hog.

There is an example of a hog in a judgment

scene in the tombs of the kings, where, according to

Ch.

pollion, it denotes the met

psychosis of & glut-

ton condemned by Osiris into a hog.—Bonomi. See

PL 3.
t Par, A, B, om. 4.

$ ovoay, Par. A. B. C.
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XXXVIlI. HOW IMMODERATE ANGER.

M. Tlag Suudv dustpor.

» N\ \ »

Ei 0t Suuoy aueTpor,
a5 T xal éx TobTOU WU
ettty 1oV Supoduevoy,
Movta  ypapovo, ix-
ovoillovra § woig idlovs

A \ ’ \
TRURVOVS. X AOVTQ J4EV,

- Qs Tov Supdv' Todg oxdu-
voug O éxcoroilouévovs,§
» \ \ F) -~ ~
éxadn Ta doTd  Tay
TRUUYY ROTTOMEVR, TP
ExCarner.

If they would represent im-
moderate anger, so that he
who is angry takes a fever
thereby, they depict a Liow
BREAKING THE BONES OF ITS
OwN WHELPS. And they por-
tray the lion to signify anger,
and the whelps having their
bones broken, because the
bones of the whelps when
struck together emit sparks of
fire.

XXXIX. HOW AN OLD MINSTREL.

M. Ilag yépovra wovoixdv.

Tépovra povowoy Bov-
’ ~ 7’
Adpevos onuiivas, xUxvoy
- ~ \
Zaypapoiaiv. obros yap
#vratoy wéros ade yn=
paoxwy.

When they would symbo-
lise an old minstrel, they de-
pict a swaN, for when old it
sings the sweetest melody.

§ Hesch. sug. and Leem, adopts $Zooreilovra and eooreilo-

pivovg.
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XL.

HORAPOLLO.

HOW THEY DENOTE A MAN WHO LIVES

WITH HIS WIFE.

’

“.

"Avdpa  avryivouevoy
™ ywawmi aitol xata
ik Bovrouevos anuiivas,
Mo xopivas ypapovaw.
alras yap cupwmivvvTa
&g, o5 wywTal
o \ /
avSpamos xxra Piowv.

XLI.

I dvdpa Smroiios cuyywimevoy T iavrod yuvaui.

When they would symbo-
lise a man living in intercourse
with his own wife, they de-
pict Two crows; for these
birds cohabit with one another
in the same manner as does a
man by nature.

WHAT THEY INTIMATE BY POURTRAYING A

BLIND BEETLE.

ua. Ti Snnodos ncvagor TvPAIY ypapovres.

'Ava‘pa % dmo am-

~ » ~ 7
axiis axtivos mupidavra
xai évrsibey amobavovra
Bourduevor omunval, xav-
bapov TUPAGY YpaPovaiy.
b d ’ I \ ~ e /7
obTog yap Imd Tod Ao
TUPAODMEVOs ZTTobviaNEL.

When they would symbo-
lise @ man who has caught a
Jever from a stroke of the
sun, and died in consequence,
they portray a BLIND BEETLE;
for this creature dies after it
has been blinded by the sun.
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XLII. WHAT THEY DESIGN BY DEPICTING A MULE.
uB. 'Ti dmnobaw nuiovoy ypapovres.

Twaixa 3t oreipavy ~ When they would symbo-
Bounsuevos owpivas, wuio- lise @ barren woman, they
vov ypaPovow. airn yap delineate a MuLE; for this
3z Toito oveipa éori, animal is barren, quod ma-
i 10 un Exew Ty umr-  tricem rectam non habet.

pav in’ eibeiag.

XLIII. HOW THEY DENOTE A WOMAN WHO HAS BROUGHT
FORTH FEMALE INFANTS.

wy. Tlag Smnobios ywaina yewnoasay Snrea Beion.

Twaina yewicasay ~ When they would symbo-
Inrea  Bpipn  mgirwg, lise @ woman who has brought
Bovrousves owudivas, Tab-  forth female infants first, .
gov émi T& GpioTegx ves-  they delineate a BULL NCLIN- o, ! S

ovra lwypapobow' & 3 1ING TOWARDS THE LEFT: and '/ ottt
dgpeva, wany Tabpoy émi  again if male infants, then
ta Jedicx vedovra {wypa-  they delineate a BULL inclining
@oiawv. éxeivos yap amo to the right. Is enim ex con-

Tiig Gxsias xataBaivwy,* gressu discedens, si ad levam

* xaraf3¢\\wy, Ald. Mer. Pier. Causs,
1



114 HORAPOLLO.

& wiv émi Ta apiorepx  conversus fuerit, genitam esse
xatéroi, $iaw yewata't  feeminam indicat, si ad dexte-
e Ot émi o dedix natéin- ram marem.

fos &rd T Sxeiag, dppey

TixTeTal.

XLIV. HOW THEY DENOTE WASPS.
ud.  Tag dmoiios opiixas.

Yptixas Bouaouevos on- When they would denote
wiiva, vexgdy immov {w- wasps, they depict a DEAD
Yeapouaiv. éx ydp Tobtov HORSE: for many wasps are
&mobavévros, woaroi vi- generated from him when
vovTas TQnKEG. dead.

XLV. HOW A WOMAN WHO MISCARRIES,
4 ~ ~ ~ 2 ’
ué.  Tag dnnodios ywvaixa éxtitpioxovaay.
Twaixa ixvitpdoxo- ~ When they would symbo-
cav Bounduevos owuivas, lise a woman who miscarries,
immov waroioay Amov they depict a MARE KICKING

Luwypapodoiv. ob wovoy A woLr; for mot only by

+ yevvaoOar ogpacver, Ald. Mer. Causs. Pier.
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yap maroica Tov avmoy  kicking a wolf does a mare

éxTiTpdoxein iTmos, & miscarry, but it immediately
\ \ »\ ’ . - . .

xai 70 ixyos éav watnoen miscarries if it should merely

Tol Aixov, wapaxpiua tread on the footstep of a

ExTITpROXEL : wolf,

XLVI. HOW A MAN WHO CURES HIMSELF BY AN ORACLE.
us’s  Tlog avdpwmov iatpedovra tavriv &md Xenowos.
*Avdpwmov amd xeno- ~ When they would symbo-

woi latpeborra tavrov lize a man who cures himself

Bounspevos onpiivas, pas- by an oracle, they delineate

gav xgatoicav @UAMV & WOOD PIGEON CARRYING A

dagwg {wypapoiow. é- BRANCH OF LAUREL; for this

xeim y&p ote appuorei, bird when sick deposits a

@ianoy EmiTifnor dapwmg branch of laurel in its nest,

els ™v wooay tavtis and recovers.

13 ’
xaid Uyiadvel.

XLVII, HOW A SWARM OF GNATS.
wl. Tlag xdvamas morrols.

Kavwmras wornods émi= When they would represent
Qoiravras Bovadueyar Lw- many gnats swarming to-
yoapiica, oxirmuasypa- gether, they depict Macaors ;
@ovawv. ix§ Tobrwy yap for from them gnats are en-

yEWaVTa 0f XiVWIES gendered.

§ Ald. om.
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XLVIII.

HORAPOLLO.

HOW A MAN THAT HAS NO BILE, BUT RECEIVES

IT FROM ANOTHER.

wn. Tlig Gydpa un Exorra xony, AN &p’ érégou dexdpevor.

"Avdpa un Exovra
XOoANY alToPuiis, aAN” ap’
trépov  exduevor ypa-
Povres, wsgw'rsg?zv Sw-
Yeapovaw, Exovocay Ta
I ’ F 3 / » » I
omictha épba. év éxeivois
ya&p THY XMV ExcEL.

XLIX.

When they would symbo-
lise a man who has naturally
no bile but receives it from
another, they depict a pove
WITH HER HINDER PARTS
ErecT ; for in them she has
her bile.

HOW A MAN WHO DWELLS SECURELY IN A CITY.

wé. Tlag avSpwmov doaris oixodvra monv.

"AvSpamoy  Goparis
oixoivta WOMY owpunvas
Bourduevor, &etdy AiSov
Bacralovta Lwypapoi-
ow. éxeivos yap amd Sa-
AdTaNS, N AWO THS Yis
Nov émaipes, xai TiSmaw
el Tw idiay vooaiay, dia
T ROPaADS uvew.

When they would symbo-
lise a man who dwellssecurely
in a city,they depict an EAGLE
CONVEYING A STONE; for he
takes up a stone, either from
the sea-or land, and deposits
it in his nest, to keep it steady.
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L. HOW A MAN WHO IS WEAK AND PERSECUTED
BY ANOTHER.

v. TlagavSpwmov aodevig éxovra, xai v’ Eripov
xaradiwxouevov.

"Avdpwmov dobeviig E-
\ ’

XOVTa Xl XATADiwrdpe~
vov daro ioxupotépov Bov-
ao[ ~ b4 Ia

uevos omutvas, eTida
xai ixmoy Lwypapoiow.
aim yap imTaTas, oTav
) o
% immov.

LI.

When they would symbo-
lise @ man that is weak and
persecuted by a stronger, they
delineate a BUSTARD AND a
HORSE ; for this bird flies away
whenever it sees a horse.

HOW THEY DENOTE A MAN WHO FLEES FOR REFUGE

TO HIS PATRON, AND RECEIVES NO ASSISTANCE,

va. Tlog dvSpwmov dnrodios mposedyovta T4 idiw wATpUVS
xal un Bonboduevov.

' "Avdpamoy  mposPei~
yovra 16 idin wareww,
xai un Bonbodusvor, Hé-
Aovss dnAsicau, oTpoubly
xai yraixa Swypapoiaw.
obros yap Smpevouevos,
TpOs THY YARIXE TPEXEL
xai wpos aimh by miEde-

TR,

When they would denote
aman who flees for refuge to
his patron, and receives no
assistance, they depict a sPar-
ROW AND AN owL; for the
sparrow when pursued betakes
itself to the owl, and being
near it is seized.
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LII. HOW THEY REPRESENT A WEAK MAN TUAT IS
AUDACIOUS.

vB. Ilag dvdpwmov dnholioiy Gobevii xai ToomeTEvopMEvOY.

"AvSpumov GoSevi xai
/ /
HPOTETEVOUEVOY Bouropue=
voi  omudivas, vukTepida
~ > ’ \
Quypapoiai. éxcivn yap
wn Exovoa wreps iTTa-

T

When they would symbo-
lise @ man who is weak and
audacious,they portray a BaT,
for she flies though destitute
of feathers.

LIII. HOW A WOMAN SUCKLING AND BRINGING UP HER
CHILDREN WELL.

vy'.  Tlag ywaixa Siaalovoay, xai xaris dvatgéPovray.

Twaika Sralovoay,
xai xanis GvatpEPovoay
Bovaduevos  Lwypagrioai,
vxrepida wanw Exovoay
idovras xai  pasrovs®
Suypagoiaw. airn yap
KOV TGV AAAWY TTHVGY,
6dovrag xai pactovs Exgel.

When they would represent
a woman suckling and bring-
ing up her children well, they
again portray a BAT WITH
TEETH AND BREASTS ; for this
is the only winged creature
which has teeth and breasts.

* Ald. Mer. Pier. Causs. Treb. for vuxrepida, read rpvyéva, a

dove, &c.
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HOW A MAN FOND OF DANCING.

v, Ilag dvlpwmov xmroiuevoy Gpxnaet.

*AvSpaarov 3i Spxproeng
Xal abMNTIXGS KMAGUMEVOY
Bovaouevos onuiiva, Tou-

/ ~ o
yova {wypaPovaw. avtn
yap Umd ainoi xai dp-
XNTEWG AMTRETA.

Lv.
7
VE.

*AvSpwarov 3t uvoindy,
xal TerscTivt Bovaduevos
o, TETTIYA wypa-
@obaiv. olrog yap dix Tod
TTOMaTOs o) AZAEl, GAAZ
Qi Tig paxews pIeyyo-
AEVOS, XAADY WENOS EIDEL

When they would symbo-
lise @ man fond of dancing
and piping, they delineate a
TURTLE DOVE; for it is taken
by means of a pipe and danc-

ing.

HOW A MYSTIC MAN.

Mg avSewrov uvoTindy.

When they would symbo-
lise a mystic man, and one
initiated, they delineate a
GRASSHOPPER ; for he does not
utter sounds through his
mouth, but chirping by means
of his spine, sings a sweet
melody.

t reheryy, Par. A, B. C. Ald. Mer. Pier. Causs.—Treb. om.
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LVI. HOW A KING WHO KEEPS HIMSELF APART, AND
SHEWS NO MERCY TO DELINQUENCIES.

vi's  ag Bagiria idiatovra, xal un ércoivra év Toig
TTATMATI.

Baginéa idiadovra,} xai
unErseivTa v Tois wT ko~
paci § Bovaouevor anui-
vai, aetcy SwypaPodaiv.
olTos yap v Toig Epnmas
ToToss £xcet Tow vooaiaw, |l
xal iuoTepos mavrwv

~ -~ o
TV WETEWWY STTRATRI

When they would symbo-
lise a king who keeps himself
apart,} and shews mo mercy
to delinguencies,§ they depict
an EAGLE; for he builds his
nest in desert places, and flies
higher than all birds.

Signifies Pharaoh.

t idudlw, “ to live apart,” also “ to revenge oneself.”
§ mraiopa,  a calamity in war,” also * a fault.”

|| veoooay, Al
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LViI. HOW THE GREAT CYCLICAL RENOVATION.

wW. Ildg daoxarastacy moruxpivior.

‘Amoxatastacy Ot
Toruxpovioy  Boudpuevos
onpiivas, Poivixa TO ogveoy
Swypapoiawv. éxcivos yop
0Te yewdTau, amoxata-
TTAgls Yyivetas Teayud-
Tov, yewdtas 08 TowoUTw |
TPOMW® 0TV (UEAAN TEAEU=
7ay 6 Poiné, proaes tavTov
ari T i, Kl STy EX ToU
prymatos rauCdve, xai
éx ToU ixdgos ToU xaTap-
péovros dia g Gmiis§
ANAO5 yEWETas® 0UTOS TE
Aua T TTEQOPUITAL, TV
1§ watpi mopeveTa elg
v "Halov Tlony v &
Aiybmra,l| o5 xai wapa-

When they would denote

the great cyclical renovation,

they portray the bird pnEN1X.
For when he is produced a
renovation of things takes
place, and he is produced in
this manner. When the Phee-
nix is about to die, he casts
himself vehemently upon the
ground, and is wounded by
the blow, and from the ichor,
which flows from the wound,
another pheenix is produced ;
which as soon as it is fledged,
goes with his father to the
city of the sun in Egypt; who
when he is come thither, dies
in that place at the rising of

Phenix.

§ Ald. Mer. Pier. om.

|| Par. A. Leem.—AL om.
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» ~ o ~
ysvomevos Exel, apa T
WMoy avaTomi, éxeioe
~ \ \ \
TEAEUTR. X WKETZ TOV
Savator Tod matpds, o
\ » _\
veogaOs ANV Eml ThY
Y I »
idlay marpida amwaow
\ ~ ~
oi Ot icpeis Tiig Alyumrov
~ A
ToiToy TV amobavovra

@oivixa Samrovsi.

LVIIL

’
.

Duiromaropa Bouropue-
voi onudivau Gvpumov, me=
rzpyov orypapoboy. v7ro
yap Ty yevmoavtey ix-
Tpapels, ob xwpileTa
Ty idlwy warépwy, ara
Tagapivas abTols dxpis
doxaTov ynpws, Sepa-
arelay abrois amwoviuav.

HORAPOLILO.

And after the death
of his father, the young one
departs again to his own
country; and the priests of
Egypt bury the pheenix that
is dead.

the sun.

HOW ONE WHO IS FOND OF HIS FATHER.

a5 puroraropa.

When they would denote a
man fond of his father, they
depict a sTorK ; for after he
has been brought up by his
parents he departs not from
them, but remains with them
to the end of their life, taking
upon himself the care of them.

Thoth.
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LIX. HOW A WOMAN THAT HATES HER HUSBAND,
v. Ilag ywaixa wisoioay vov iavris dvdpa.

Twvaixa wigoioay Tov ~ When they would symbo-
{diov dvdpa, xai émiov- lise a woman that hates her
Aevovgay &urg eis Sava- own husband, and designs his
Tov, wovov Ot dix wifw death, and is complaisant only
xoraxsiovoay abTovy Bov- during intercourse, they de- .
Auevor omudivai®  éxw lineate a viPER; for when in
¢wypapoiow. aitn yde connexion with the male, she
6tav cuyyimras 14 ap- places his mouth in her mouth,
peviy oToua orouart éu- and after they have disjoined,
Caroiica,* xai mera 7o she bites the head of the male
amoleuxfivas, dmodaxnoi~ and kills him,
aa Th xeParwy Tou ap-

pEvos avaupei, -

LX. HOW THEY DENOTE CHILDREN PLOTTING AGAINST
THEIR MOTHERS,

&. ag téxva dmrodiowy émiCovneovra Tais unteaaiv.

Téwa émCoursvovra ~ When they would denote
rais unrpdoi onuivas Bov-  children plotting ugainst their
Aduevor, Exudvav Quypa~ mothers, they delineate a
@oigw. aitn yap &v Tn VIPER; for the viper is not

* ¢uBdAe, Ald. Der. Leem.
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- == 00 TiXTETQU, AN
» ’ \

ixCiCpdoxovea v ya-
TTépa Tiig umTpls ExTo-

peveTa.

brought forth in the [usual
manner ?], but disengages
itself by gnawing through the
belly of its mother.

LX1. HOW THEY DENOTE A MAN WHO SICKENS UNDER
THE REPROACH OF ACCUSATION.

$a. Tlag dvbpumov dnnoliowy imro xaTmyopias oidopnbévra
xal &odemoavra.

"Ardpwzoy 3 mwd
xaTnyopias Aadopnberra
xai voonoavral évreidey
Bourduevor onuiivacs, Baci=
Noxov Swypapoiaiy. ixei-
vos yap Tobs wAngiadov-
Tag T iavTol PuINuaT:
Povevei,

When they would symbo-
lise @ man who is reproached
with accusations and thence
Jalls sick, they delineate a
BasiLisk; for he kills those
that approach him with his
breath.

t dofevioavra, Ald. Mer. Pier. Causs.
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LXil. HOW A MAN THAT IS BURNT WITH FIRE.
é8. Tlag avSpwarov md wupds xauduevov.

"AvSpumov imd mupls ~ When they would symbo-
xauduevoy Boundusvor on- lise @ man that is burnt with
wiivas, carauavdpay {u- fire, they depict a saLamaN-
ypapoiow. aitnm yap DER; for it destroys with
ixatipa i xePann dvai-  either head.

pei.
LXIII. HOW A BLIND MAN.

&Y. Tlag dvSpamov Tvpady.

"AvSpwmov Tupav Bor-  When they would symbo-
Aduevos onuivas, aoaa- lise a blind man, they depict
aaxa $uypapoiow.ixeivo; a MOLE; for it neither has
yap 6pSanuods obx éxer, eyes, nor does it see.
obre dpa.

LXIV. HOW A MAN THAT NEVER STIRS OUT.

8. Tlas dvSpwmov ampsiton.||

"Avlpumov  dmgosity ~ When they would symbo-
Bovrduevos ompivas, wig- lise a man that never stirs

i Extra domum. Treb.
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pnxa xai TTEpR VUXTE-
¢idos Laypapoiow dioTi
Tibepévay Tav TTEQAY €l
TNV VEOTTIHY TGV MUpMH-
xwy, ol wgoégxs'mé ab-

TV Tig.

HORAPOLLO.

out, they depict an ANT AND
THE WINGS OF A BAT; because,
when these wings are placed
over an ant’s nest, none of
them come forth.

LXV. HOW A MAN WHO IS INJURED BY SELF-1INFLICTIONS.

&.

*Avlpwrrov dice Tiig idias

¢éwnsias Pramropevoy on-
~ / 7/

pnva Bouropevol, XoTopa
wypapoiow. éxeivos yap
xatadioxouevos, sls Th
dypav Tovg idlovs didduovs
GEWOTTEY pimTEs.

LXVI.

Mag dvpwmov dia Tis oixciag ééwneios BramTouevoy.

When they would symbo-
lise @ man injured by self in-
Jlictions, they delineate a BEA-
ver; for when pursued he
tears out his own testicles, and
casts them as spoil to his pur-
suers. '

HOW A MAN WHO HAS BEEN SUCCEEDED IN HIS

PROPERTY BY A SON WHOM HE HATED.

7 ~ » 7’ l \ 7 /7
&', Ilag avipwmov xangovoundévra varo pepsanuévon Téxvou.

*Avbpwrrov  xAngovoun-
Sétvta imd  uepionubvou

When they would symbo-
lise @ man who has been suc-

§ Ingreditur. Treb.
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’ 7’ ~
TExvou Bouropuevol onuivas,
Aoy Exovra émicw
o \ 7,

ETepov pinpov mibmxov G
~ » ~ \
YPaPOUTIV. EXEVOS YA
yew@ b0 miSnxovs® xal
TOV WiV BV GUTAY PiAsT

Ié \ a\ o ~
Nay, Tov 0% ETspoy g,
ov 3¢ punei, Eumrpoobey Ba-
oradoy, @ovelei. ov Ot

~ o Ll \
wioet, omighev €xet, xai

Exeivov EXTPEQEL

LXVII.

127

ceeded in his property by a
son whom he hated, they de-
Pict AN APE WITH A YOUNG
APE BEHIND IT. For the ape
begets two young apes, one
of which he loves extrava-
gantly, and the other he hates:
and the one which he loves
he keeps before him and kills
with fondling; but the omne
which he hates he keeps be-
hind him and brings up.

HOW A MAN THAT CONCEALS HIS OWN DEFECTS.

&'. Mg dvSpumov Ta idia arripara xpimrovra.

"AvSpomov  Ta  idia
£ 4 7
DarripaTa xpiTTTR

/ ~ ra

Bovaouevor onunvai, wi-
Onxov || obgodvra Swypa-

-~ \ ~
Poviaw. obTog yap obpiv,

4 \ 'a ¥
xpUTrTes Tov idiov olpov.

When they would symbo-
lise @ man that conceals his
own defects, they depict aw
APE||MAKING WATER; forwhen
he makes water he conceals
his urine.

|| Pier. mentions a reading, alAovpoy * a cat.”
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LXVIII.

~ HORAPOLLO.

HOW ONE WHO HEARS WITH MORE THAN USUAL

ACUTENESS.

’

&

Twa 3% xara 10 par-
rov axodovra SEaovres on-
wivas, alya Laypagoioi.
o \ F ~ a \
aimh yap avamvi* dia
~ . 4 \ ~
Tay  pubavey, xai Tay

k4
wTwWY.

LXIX.

Ilag Tiver xata T0 Aoy axodoyra.

When they would symbo-
lise @ man who hears with
more than usual acuteness,
they portray A sBE-GoaT, for
she respires [hears ?] through
both her nostrils and ears.

HOW AN UNSETTLED PERSON.

&, Ia; gorarov.

Twa 3% aorato xai
\ 7 s 3~ 3 t]
AN (UEVOVT QR EV TRUTW, BAA
e \ \ » \ « \ W\
0TE wmev io)upovyt 0TE 0%
Golevi,1 Bourduevor an-
wivas, vawav§ Soyea-
Qobowv. airm vydp ot
\ ¥ie 14 e\ N\
WEv Gppmy yivetas, 6Tt O&
bnacice.

* drxdvet?—Treb. Audit.

When they would symbo-
lise one that is unsettled, and
that does not remain in the
same state, but is sometimes
strong, and at other times
weak, they depict an HYZENA;
for this creature is at times
male, and at times female/||

t Par A C. Ald. Mer. insert Opagdv.—Causs. Treb. cai fpacdy,

and Leem. in brackets.

t Par. A. C. Ald. Mer. insert del\dv. Causs. Treb. cal deddw.

and Leem. in brackets.

§ Ges. ment. Yawway S¢iv, which Treb. reads.
I The Arabs still believe this to be the case.
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LXX. HOW A MAN OVERCOME BY HIS INFERIORS.
o. Tlig dvSpwmov ims érarrovay nrrduevov.

*AvSpwmrov 3% irtdue- ~ When they would symbo-
vov imd tiwll éxattivey  lise @ man overcome by his in-
Bourduevos owudivas, o  feriors,theydepict TwosKkINs,
dpuara  {uypapoioiv, one of an HYENA,T and the
&y TO wev, baimg éoti, 70 other of a paNTHER; for if
3t arno, mapdarfws. éxv these two skins be placed to-
yap omod Tebi* 7@ dvo gether, the panther’s shoots
Tabra dépuara, T wev .its hair, but the other does
Tiig wapdartus amofarre:  not.

Tas Tpixas, T O daro,

ob.

LXX. HOW A MAN WHO OVERCOMES HIS PRIVATE
ENEMY.

od. Tlag avbpwmov Toi idiov éxlpob mepiyevimevor.

"Avdpumov  Tob 0oy To denote @ man who over-
éxpo0 wepiyevopevoy dn-  comes his private enemy, they

LXx, See the skin placed before Osiris, B. I. c. 40.
The skin is in some manner connected with judgment
and protection, but it is not yet well understood.
|| Ald. Mer. Pier. om.
¥ Qy. A water skin.
* 7104, Par. C. Ald. Mer.—r¢8ijrat 890, Leem, at Heasch. conj.

K
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~ o P Y ’ \
NUYTES, Vaway fml Ta
Sedicx orpepoutrny Suypa-
Qovoiy éxv 0t vixdusvov,
avamany iri Ta dgio-
\ 7
Tepax orpe@opévmy Swypa-
@oioiv. abTtn yap dwxo-
7 »\ 3’ _\ \ \
wém, éfav émi ta dchia
oTean, dvapei Tov di-
»\ \Y s\ \
xovra fay O Fmi T
dpicTEpR, dVapEITAL VWO
ToU JidxovTos.
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delineate an HYZNA TURNING
TO THE RIGHT; but if himself
overcome, they on the con-
trary depict ONE TURNING TO
THE LEFT; for should this
animal, when pursued, turn
to the right, it slays the pur-
suer, but if to the left, it is
slain by the pursuer.

LXXII. HOW A MAN WHO PASSES FEARLESSLY THROUGH
THE EVILS WHICH ASSAIL HIM. ’ v

oB. lag dvbpumoy waperlovra Tag imevexbeicas abri

Tuppogas apiCug.

"AvSpamov waperiovTa
tas iwevexdeicas aity
cuupopas apibus dxp
Savarov, Bovadusvor dn-
ricau, Otgua vaimg Su-
vpaoiow. i yap Ti
0 %gpa T00T0  WEPI-

When they would denote a
man who passes Searlessly
through the evils which assail
him, even until death, they
delineate the SKIN OF AN HY-
£NA;t for if a man gird this
skin about himself, and pass

®* The Arabs eat the flesh of this animal to free themselves from

some particuler illness.
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Caranras, xai wapirdn
S oy Exbpiv, o wn
Gdumbicetas ms Twos,
aa TapipxeTar Gpo~
Cwg.
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through any of his enemies,
he shall be injured by none
of them, but passes through
fearlessly.

LXXITI. HOW A MAN ANNOYED BY HIS PRIVATE ENEMIES.

o, Tlag dvSpwmov dianbévra§ Tois idiows ExSpois.

*AvSpumov Siavdevra *
. \ ~ 3N/ 3 ~ \
v Tiov idiwy ExSeav, xai
uETe {npias wixpds am-
arayivra,  Bovadusvor
ompdiva, Auxov Sarypapoi-
IV, ATONETRVTR TO dXpOY
T obpdis. oUTog Yap N~
Awv bnpevecba, GmoCan-
\ 7 \ \
Asl Tas TpixAS, A& TO
dxpov s obpds.
’ ’

When they would represent
a man annoyed* by his private
enemies, and extricating him-
self with small loss, they por-
tray a WOLF WHICH HAS LOST
THE EXTREMITY OF HIS TAIL ;
for the wolf, when about to be
hunted, shoots the hairs and
extremity of his tail.

* dwabévra, Ald.—owavbivra Par. C. Leem. ** compelled to

make a compact with.”
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LXXIV. HOW A MAN WHO IS FEARFUL LEST ACCIDENTS
SHOULD HAPPEN UNEXPECTEDLY TO HIMSELF.

o’. Tlig dvSpwaror @oColuevoy Ta émcuubaivovra dvry éx
ToU apavols.

"ArSpamov @oBoiuevoy
Ta imicuuCaivovra iar
Tat éx Tou &pavois, Cove
Adpevos onutivas, AUKoy xask
Abov $wypapoiow. obrog
y&g, oirre cidngov, o:‘h's.
paBdov PoBeitas, aN%
wovoy ASov. dufre Eav
15 wpoopiyn TodTw Aoy,
sipioxes abTov wTo0duMe-
vov. xai Smov &v wAMYH
76 Aibw 6 Mixog, oxdAnxag
in Thg TS Gvadipei.

When they would denote a
man who s fearful lest acci-
dents should happen unex-
pectedly to himself, they de-
pict a WOLF AND A STONE; for
it fears neither iron, nor a
stick, but a stone only; and
indeed, if any one throw a
stone at him he will find him
terrified : and wherever a wolf
is struck by a stone, maggots
are engendered from the bruise.

LXXV. HOW A MAN CALMED BY FIRE DURING ANGER.
-

o, Tlag avlpwmov émi Svus copponcdévra imd 7pos.t

"Avdpamov Imd 7updg
’ A s\
cueonicbevra,} xai émi

t altry, Al

When they would denote a
man calmed by fire even du-

$ Treb. igne castigatum ¢ chastised by fire.”



Suus, Sirovres Imrdoa,
Movras xai dadas Lwypa-
@oigw. oidtv yde Ao
@olsitar 0 Ay, o5 TS
» ’ ~ \ e O
amupvas dadas, xal v
obdevos Saualeras, g

oo TolTWY.
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ring anger, they portray LIONS
AND TORCHES; for the lion
dreads nothing so much as
lighted torches, and is tamed
by nothing so readily as by
them.

HOW A FEVERISH MAN WHO CURES HIMSELF.

o’ Tlag dvSpwmov wupirtovra xai i Eavrod
Sepamevbivra.

"Avdpumov mupiTTOrTa
xal 09’ tavrod Sepamev-
Bévra Bovaduevos Snadioas,
Movta Lwypagoic: mi-
Onxov Tpuyorta. Exeivog

\ »\ ’ \
yap fav wupeln, Qayov
xibnxoy Iysaiver.

LXXVII.

When they would denote
Jeverish man who cures him-
self, they depict A LioN DE-
VOURING AX APE; forif, when
in a fever, he devours an ape,
he recovers.

HOW A MAN WHO BECOMES STEADY AT LAST

AFTER HIS FORMER EXCESSES.

of. Tlag arSpwmov borepov § cuPpanabévra amd
g wpdmy dEwnsias.||

"AvSpamoy amo #ha-
Aeiag T mpimy YoTEgOy

When they would denote a
man who after his former

§ Par. C. Ald. Mer. Pier. om.
|| Treb. renders, novissima calamitate castigatum, ** chastised by

a very recent calamity.”
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¢m¢povw'9£wa Bovadusvos
dmndoas, Tabveov {wypa-
@oiow wepidedeuévoy ay-
ploouxia. obTog yap oTay
dpva, Jeousitas Zypioou-

~ \ e ~
xn xai ﬂ[li?ﬂl‘l’al.

LXXVIII,

HORAPOLLO.

excesses at length becomes
steady, they portray a BULL
BOUND ABOUT BY A WILD FIG
BRANCH ; for if when violent
he is bound with a wild fig
branch, he becomes gentle.

HOW A MAN WHOSE TEMPERANCE IS EASILY

CHANGED.

on. Ilag avSpwmov cwpgosimy Exovra sopstabrntoy.

"AvSpwmov ca@porivm
Exovra ebueTACANTOV, Nt
pn oTabnpa, Bouduevor
onunvas, Taipoy Soyea-
Poigi, wepidedenivor T0
dekidv yowu. TodTov yap
éay dnomg 16 dediay yowi
xapmodéiopior, Tapaxo-
rovbodvra evpnoes. N Gel
Ot 6 Tabpos eis cuPpori-
v TaparauSaverat, di-
ot 00dF wote Toi ImAcog
imiCaives peta ™Y gUA-
Ay,

When they would symbo-
lise @ man whose temperance
is easily changed and incon-
stant, they depict a BULL wrTH
HISRIGHTKNEEBOUNDROUND ;
for if you bind him by a fetter
on his right knee, you will find
him follow. And the bull is
always assumed as a symbol
of temperance, becauseit never
approaches the cow after con-
ception.

§ Treb. from rovrov, sic enim non coit, ‘* for thus he holds no

intercourse.”
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LXXIX. HOW A SLAYER OF SHEEP AND GOATS.
o¥. Tldg avbpumov mpobarey xai aivav @Sopsoixov.*

"Avdpwmov wpoGaray ~ When they would symbo-
xai aiyivplopoixov® Bov- lise a slayer of sheep and
Adpevos owiivas, alTa T goats, they portray THESE ANI-
dia vypdPovos Tpdyovta MALS EATING FLEABANE; for
xovlav. Tavta yap @a- if they eat fleabane they die,
yovra xowdav, amobmo- being cut off by thirst.
xet, Sidn xaracxebivra.

LXXX. HOW THEY DENOTE A MAN EATING.
o', Tlag dvpumov Tpwyovra Snnodaw.

"AvSpumov Tuyovra ~ When they would symbo-
Bounopevos anuiivas, xpo- lise @ man eating, they depict
x0denov wypapodoiv, - A CROCODILE WITH HIS MOUTH
XovTa T0 oTiua aviwy- OPEN; forhe - - -
wévov. obros yaet - - -

* ¢0opicdv, Vat, Leem.,
t Treb. om. from o¥rog.
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LXXXI. HOW THEY DENOTE A RAPACIOUS AND INACTIVE
MAN.

xd. Tlos apwaya avSpamov xait vevéiprntov ovpaivovaw.

“Aprayadvipamovaail When they would denote a
avevigynrovBovrdpevorom-  rapacious and inactive man,
v, xpoxodeihoy ixovra  they portray a CROCODILE WITH
iBews wTeply émi T xe- THE WING OF AN 1BIS ON HIS
paniis {wypapoio. Toirov HEAD; for if you touch him
yap éav iBews wreps Si-  with the wing of an Ibis you
i, axiveroy adrov§ e~  will find him motionless.
gia’s:;. -

LXXXII. HOW A WOMAN THAT HAS BROUGHT FORTH
ONCE.

aB. Tlag ywaixa yewnocacay anaé.

Twaixa yswicacay ~ When they would symbo-
anwat Bovsusvas omud- lise @ woman that has brought
vasy Aéawvay Swypagoiiow.  forth once, they depict A Lio-
adrn yap dig ob xvioxei.  NEss; for she never conceives

twice.

t Par. A. B. C. Leem. om.
§ Ald. Mer. Pier. Leem. om.
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LXXXIIl. HOW A MAN WHO IS AT FIRST DEFORMED.
~ \ \ » \ 4
av. Tlag apumov yevmbévra xata Tnv Gpxnv GuopPor.

“Avdpwwov  GuopPor  When they would symbo-
yembévra xata v dp- lise @ man born deformed at
X, dorepov 3¢ pogPe  first, but that has afterwards
bévra Bourduevos owudivas, acquired his proper shape,
dpxtov éyxuuovoioay {w- they delineate a PREGNANT
ypa@oiow. altn yap ai- BEAR, for it brings forth (a
pa owerTpauuivoy xai mass of) thick and condensed
wemmyos Tixtei, boregov  Blood, which is afterwards
3% Toiro Sarwiuevov. v endued with life by being
Toig idoig ungois St~ warmed between its thighs,
woitas, xal TH yaoon and perfected by being licked
ASIGOUSVOY TEASIODTA. with its tongue.

LXXXIV, HOW A POWERFUL MAN, AND ONE THAT
DISCERNS WHAT THINGS ARE RIGHT.

#d'. Ilig avlpuarov izxupdy, xai Tév cuuPspdvray éopear

Tixdy.

“AvSpwmov icxupov, xai When they would symbo-
Tiy cuuPegdvuy doppar-  lise a powerful man, and one
Tixdv Bouduevos omutivas, that discerns what things are
ixipavra  Lwypagoiow, right,theydepictan ELEPHANT
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Exovra T wpoBooxida. WITH A TRUNK ; for with this
3 ~ \ ~ 3 14 : .

éxeivog yap Tavthi 6opoai- he discerns by smelling, and
vetai, xai xpatel 7av  overcomes all obstacles.

HOOTTITTOVTAV.

LXXXV. HOW A KING THAT FLEES FROM FOLLY AND
INTEMPERANCE.

wé. Tlag dvlpwrov Baginia Peiryovta uwpiav xai appocimy.

“AvSpemov  Baciria When they would symbo-
pelyovra  pwpiav  xai lisesa king that flees from
a'ppoaivm Bovrdusvos an-  folly and intemperance, they
pivai, érpavta* xai delineate AN ELEPHANT AND
xpiov Lwypapoiow. ixsivos A RAM; for he flees at the
yap Sewpav Tov xpiov pei-  sight of a ram.
yeL.

LXXXVI. .HOW A KING THAT FLEES FROM A TRIFLER. -
ws’.  Tlig Basinia Pedyovra PAJapov dvlpwmrov.

Basiria  @eiyovra - When they would symbo-
PAJapov dvbpamov Bouns- lise a king that flees from a

* Treb. cervum * a stag.”
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VoL onunvas, EAEQavTa
Lwypaodas wetex xoipov.
éxeivog yap dxodwy Puvi
X0ipov, Pevyei.

trifler, they depict an ELE-
PHANT WITH A HoG; for he
flees upon hearing the voice
of the hog.

LXXXVII. HOW A MAN THAT 18 QUICK IN HIS MOVE-
MENTS, BUT WHO MOVES IMPRUDENTLY AND INCON-

SIDERATELY.

xl. Ilas dvlpwmov 6&v uiv xata Thv ximaw, donémrag

O xai dvonrws xivoluevov.

“AvSpumov By uev

xaTa THY XMWY, GoNET-
\ \ s 4 /

Twg O Xl AvonTWG MivoD-
(wEvoy BouAdpEvos anutiva,

Erapovxai £ x:dvay taypa-

PodTiv. éxeim yap dpica

™ Exidvay, Pedyel.

When they would symbo-
lise @ man that is quick in his
movements, but who moves
without prudence and con-
sideration, they portray a
STAG AND A VIPER; for she
flees at the sight of the viper.

LXXXVIII. HOW A MAN THAT IS PROVIDING HIS OWN

TOMB.

an. Tl dvbpwmov meovooduevov Tiig idias Tapis.

* Avbpwmov 7 povooupsvov
Tiig idias Tapis T Bovas-

When they would symbo-
lise a man that is providing

q Mer. Pier. Causs. Leem. Treb. F.—rpogic¢, Al.
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mevos owpivass, EEParra®
Suvpapoio xatopirror-
Ta Tovs iNovs Sdovras.
TobTous yap mWeaovras
AaBay xavopirreit

kis own tomb, they depict an
ELEPHANT BURYING ITS OWN
TeETH ; for when his teeth
fall out, he takes them up and
buries them.

LXXXIX, HOW A MAN THAT HAS LIVED TO A PROPER

AGE.

7§, Tlag avSpwmov {noavra Térsio Biov.

"Avdpwmoy  lnoarta
Téneiov Biov fErovres -
Nioas, xopovny amoSa~
vodoav} Lwypagoiav. ai-

\ . \ o
™ yap {i Exatov iTn
xat Alyvrriovs. TO OF
o » » !’
g10s xat Alyvmriovs

TecTdpwy EvavTav.

* Treb, cervum,

When they would symbo-
lise a man that has lived to
a proper age, they depict a
DYING CRow ; for she lives an
hundred years according to
the Egyptians; and a year
among the Egyptians consists
of four (of our) years.

t Ald. Mer. Causs. Pier. Leem. Treb. F. —ixeivoc ydp Sray
109, rod¢ idlovg 836vrag wixrovrag, xaradpirreras révrey kai

robrovg dpirre, Al
$ Treb. om.
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HOW A MAN WHO CONCEALS HIS DEPRAVITY WITHIN

HIMSELP.

4. Tlag dvbpamov &y tavtd xpimwTovra xaxiav,

“Avbpamov Eupurdov-
Ta fawtd xaxiav, xai
tavrov,
aors un yvaoSivas Toi
idloig, Sirorres owunvai,
wapdany Suypapoiow.

o \ 7 \ ~
ain yap xpvpa 1a i

amoxprTOVTR

Swpedes, un ovyxapoioa
T iday dounw§ dpifvas,

\ v ~
XaTASWKTINNY 0UTAY THY
anay Ldar.

XCI.

When they would denote a
man who conceals his depra-
vity within himself, and hides
himself so as not to be known
by his own friends and family,
they depict a PANTHER ; for it
secretly pursues the beasts,
not suffering its scent to es-
cape, which is [a hindrance
in the pursuit ?] of other ani-
mals.

HOW A MAN DECEIVED BY FLATTERY.

$a’. Tlag dvdpamov idaxatdusvor A xoraxsias.

"AvSpamor #arard-
uevoy Six xoraxsias Pov-
Aduevor omutiva, Exapoy
peTa abxwros avlpdmov
Quvpapoiow. aitn yap

When they would symbo-
lise @ man deceived by flat-
tery, they represent A sTAG
AND A MAN PLAYING ON A
PIPE ; for she is caught while

§ dppnw, Ald. Mer. Pier. Treb.
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Smpederas amolovoa ndéa  listening to the sweet breath-
gupiouata @dvtwv, & ings of the singers as she
xataxnisigbas imwo Tg stands entranced in pleasure.

ndoviis.

XCIl. HOW THE PRESAGE OF A PLENTIFUL VINTAGE.
8. Tlas mpoyvaciy emapmiag oivov.

Mgéyvwsw cinapmias ~ When they would symbo-
oivov Bourduevor onuiivas, lise the presage of a plentiful
¢moma {wypapoiow. ixsi-  vintage, they depict the HoU-
vog yaxp éaw mpd Tob xaipod  Poo; for if this bird sings
Tiv aumérwv|] xpaln, [moans?] before the season
ebowiay onuaivet. of the vines, it is a sign of a

good vintage.

XCIII. HOW A MAN HAVING RECEIVED INJURY FROM
THE GRAPE.

by, Tag Evbpwrrov bard oTapuris Brabivra.

*Avbpwomwov imd ora-  When they would symbo-
Quniis BralivTa, xal tav- lise a man that is injured by
v Sepamebovra,T Pov- the grape and cures himself,
Aduevor onufivai, imoma they depict a HOUPOO AND

|| Par B. Leem. insert woAAd.
9§ mepwdevovra, Par A. B. in margin.
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Swypapoiai, xai adiavroy
\ / T \
Ty Botavm. oiTos yap
\ e \ ~
BazCels im0 orapuats,
> N/ > 4 t]
adiavrov amotiuevos eig
70 EawTol oTopa, mepio-

dederan.
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THE HERB ADIANTUM (maiden-
hair) ; for when injured by the
grape, if he places a piece of
adiantum in his mouth he is
healed.

XCIV. HOW A MAN THAT GUARDS HIMSELF FROM THE
PLOTS OF HIS ENEMIES.

4’.  Tlag &vSpwmov tavtdy Puadrrovia amd émiCouniis

"Avbpwrroy &mo émiCov-
i Exbpv EquTov UAGT-
Tovra BovAduevos onudiva,
vépavov ypnyopoioay {w-
yeaobow. alrai yap
tavrds PuAzTTOVTL Y-
yopodoas xar opdwov &
xaon T yuwi.,

éxbpiiv.
When they would symbo-
lise @ man that guards himself
Jrom the plots of his enemies,
they depict A CRANE ON THE
waTcH ; for these birds guard
themselves by watching in
turns during the whole night.

Thoth, who was always considered as a guardian of the

land.
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XCV. QUOMODO PEDICATIONEM.

%, Tas zadspactiar.

Hadepasriav Bours-
pevor onudivas, dbo wép-
dweag Sarypapoiaw. éxeivos
yap imav  xnpelowaw,
tavrois amoxixpmral.

Peedicationem designantes.
geminas perdices pingunt :
quee cum viduee sunt, se in-
vicem abutuntur.

XCVI. HOW AN OLD MAN DYING OF HUNGER.

4. Tlag yigovra imrd Muod amobavivra.

Tigorra omd Auod
axobavovra Oirovres On-
Adoal, &eTdy Amoxexau-
uévoy Exovra To paupos
SaypaPoiaw. Exeivog 7&p
TIpATRDY, AWOXEUTTE-
Ta T0 pamPos abrod,
xai Nua dmobvioxst.

When they would symbo-
lise an old man dying of hun-
ger, they delineate AN EAGLE
WITH HIS BEAK EXTREMELY
HOOKED ; for as he grows old
his beak becomes extremely
hooked, and he dies of hun-

ger.

XCVII, hOW A MAN LIVING PERPETUALLY IN MOTION,
AND AGITATION OF MIND.

8. Tlag dvSpumoy aei * &y mvices xai Sy didyovra.

"Av3pumov el év xvi-
ost xai Svps dizyora,

When they would symbo-
lise @ man living perpetually

* Al om,
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xai unte & 1O TPiPea-
b nouxalovra Bovrs-
MEVOL  omudivas,  Xopdvng

veocaos+  uypapoiaw.

o \ . ’ /7
QUTN Yap i T TaUE TPEPEL
Tod5 vEooTols.

in motion, and agitation of
mind, andnot even remaining
quiet during meals, they de-
pict THE YOUNG ONES OF A
cRrow [a crow with its young] ;
for whilst she flies she feeds
her young.

XCVIII. HOW A MAN SKILLED IN CELESTIAL MATTERS.

. Tlag avSpwmo eidora Ta ueréwpa.

"Avdpwmoy eidira ra
4 /7 ~
petéwpa Storres onpi-
vai, yépavoy imrauevov
Larypapoiigwy. ixeivos yap
Wmadg maw irTata,
o 14 \ 4
vz Seaxonras Ta vépm,
\ o A o >
un doa xeualn, va év
novxia Siauim.1

When they would symbo-
lise @ man skilled in celestial
matters, they depict A CRANE
FLYING ; for she always flies
very high, to inspect the clouds
lest they send forth a storm,
that she may remain in quiet.

The Ibis denotes Thoth, who was the Egyptian inventor

of astronomy.

t De Pauw sug. and Treb. reads xopdvny veooooic, a crow with

its young.

t Treb. hac enim ita alte advolat, ut nubes videat et tangat, * for
it flies so high that it inspects and touches the clouds.”
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XCIX.

HOW A MAN WHO THROUGH WANT DISMISSES HIS

OWN CHILDREN.

4. Tag ddpumov aroratdusvor 1 ida Ténva 3 Gopiar.

"Adpamov amorata-
nevov§ T idiz Téxva Of
> 7 ’ ~
amopiay BovAouevor onun-

4 ’
vau, itpaxna || yxiuora
~ > ~ \
{wypapovow. éxcivog yap

I 14 F \ A
Tixtay Tpia da, TO &
uovoy émirkysras xai Tpi-
Pei, Ta 3t G Vo AAZ.

~ W\ ~ \ \
TobTo OF mouei, dx TO
xar besivov TOV  xpdvov
Tos Gvuxgas amoavew,T
xal bvredbey un dvasba
Ta Tpic BpiPn ToiPev.

When they would symbo-

lise @ man who through want

dismisses his own children,
they portray A HAWK wiTH
£66; for though she lays
three eggs, she hatches and
brings up but.one, and breaks
the other two: and she does
this on account of the loss of
her claws at that season, being
for that reason unable to
bring up all three young ones.

§ dwomwepydpuevoy, Par B. and Par A. in margin.

I Aquilam, Treb.

¥ émoBal\ew, Par B. and Par A. in margin. Leem.
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C. HOW A MAN WHO IS TARDY IN MOVING WITH HIS
FEET.

¢ Tlag dvdpamor dxvoivra vy dic Tav woday ximawy
woseioda.

"AvSpwmoy  dxwodvra ~ When they would symbo-
i did Tov wodav ximow  lise @ man wko is tardy in
woisicdas Bounopevos on- moving with his feet, they
wivas xaumov ypagor- delineate A cameL ; for thisis
ow® éxeim yap wom Tav the only animal which bends
@y Léwv Tov umpdy  the thigh, whence it is called
xdumte, 0 xai xdun-  kéunhog, a camel.

Aog* AfyeTal.

CI. HOW A MAN WHO IS IMPUDENT AND QUICK-SIGHTED.
ed. Tlag dvbpumov dvaudii xai xara Tnv dpagw 6év.

*AvSpwxov dvaidi, xai  When they would symbo-
xata Ty opaaw 68y 9¢- lise a man who is impudent

It is a singular fact, that in a country like Egypt, where
Camels must have been abundant, there is no known
instance of a Camel g the eristing sculptures,
hieroglyphics, or paintings. Bonomi.

* xdpnpog, AL
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Aovres dmadoas, Batpa-
/’ v \
X0V YPRPOUTIY. OUTOS YRp
alua obx Exet, s wn &y
6@Oanuois.

\ N\ 3 ~ T o
Tovg ¢ Exel alua Exovras,

oot Toig

avaudeis xanoiaw, o xal
6 Tlomng OivoCapts,
xvds Supat Exav, xpa-
diny 8 Ercpoaro.

and guicksighted, they depict
A ¥Rrog; for it has no blood
except in the eyes alone, and
they call those who have blood
in those parts impudent : and
hence the poet sings, ‘ Drunk-
ard with eyes of dog and heart

of stag.”

CII. HOW A MAN UNABLE TO MOVE HIMSELF.

8. Tlig avpamov un Sumbévra xiveiohas.

*Avbpwmov moNw X0~
vov un dumbévra xveio-
bai, borepov ¢ xmbivra
Toig Moo, BovAduevor on-
wiivas, Bateaxov Exovra
Tovg dmicbiovs modas Su-
yeapoiaiy. Exsivog 'n\zg
yewdtas dmov, UrTEQOV
Ot abéavipevos, mporrau-
Caves Todg dmicbiovs.]

When they would symbo-
lise @ man who for a long
time is unable tomove himself,
but who afterwards moves
with his feet, they depict a
FROG HAVING ITS HIND FEET;
for it is born without feet, but
subsequently as it grows ac-
quires its hind feet.

t Par C. Ald. Mer. Pier. Causs. Leem. — mwpérepov, Al.

$ Treh. om.
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MAN HOSTILE TO ALL.

o7 Tlag dvSpumov mavray éxbeov.

*AvSpamov wavrav éx-
Opov xal ameTxoMTpRE-
vov Sénovres onudiva,§ Ey-
xerw Luypaoiow. airmn
yap oddevi Tav ixfuey
quvevpioxetas.

When they would symbo-
lise @ man that is hostile to,
and secluded from, all men,
they depict AN EEL; for it is
found associating with no other
fishes.

ClV, HOW A MAN WHO SAVES MANY IN THE SEA.

pd". Tlag dvbpumov

"Avbpumoy  aiovra
womovs v Sarzoon Se-
AOVTEG  omudivas, vapkny
Tov ixfv Lwypaoio.
aiTn yxp STav ion Tovs
awornods Taw ixboov wn
duvauivous xorUpuBay, cur~
raulaves mpos iavrw
xai oot

aidovra worals Ev baracam.

When they would symbo-
lise @ man who saves many
in the sea, they depict the
TORPEDO FISH ; for tﬁis, when
it perceives a number of fishes
unable to swim, draws them
to itself and preserves them.

§ dnkaoar, Al
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CV. HOW A MAN THAT WASTEFULLY CONSUMES BOTH
THINGS THAT ARE REQUISITE AND THINGS THAT ARE

NOT.

pe. Tlag dvdpomov, T xpioua xai Ta dxpnoTa xaxis
GymawxoTa.

"AvSpumov T xpnoi-
pa xai Ta ExpnoTa xa-
x5 amauxota Bovadue-
oI onuivas, ToAUToda
Laypapoioiv. ixeivos yap
woM Xl RooTwg éadiwy,
wapatiSerar Ty Tpo@ny
els tas Sarauas, xai
dTav dvandon T xpnoi-
pa, Tote 12 || dxpnora
ExCarnes.

When they would symbo-
lise @ man that wastefully
consumes both things that are
requisite and useless, they
delineate a poLYPUS; forafter
eating much and extravagant-
ly, it lays by food in its holes,
and when it has consumed
that which is useful, it then
throws away that which is
useless.

CVI. HOW A MAN THE RULER OF HIS TRIBE.

ps’s  Tlag avpumov Taw opoinwy xpatégavra.

*AvSpuov Ty opuoPi-

When they would symbo-

2w xpatnoavta Bovrs- lise a man the ruler of his

|| Par B. Leem.—Par A. om.—«xai, Al
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mevor owudivar, xapaCov  tride, they depict A CRAYFISH
xal wormoda uypapoi- AND A POLYPUS; for he rules
i, obrog yap Tovs mo-  over the polypi, and holds the
Admodas W xpavel,xaita  chief place among them.

L4

~ ’
TPOTEIR PEPEL,

CVII. HOW A MAN WHO IS MARRIED TO A WOMAN.
e, Tlag avdpa ouleuxStvra ywam.

"Avdpa  culeuxbivia When they would symbo-
ywvai Gmo wpdrng wn-  lise @ man who is married to
xiag, &v 7 étéxbroav,® a woman from their very in-
Bovaopevor onpnva, wiv- fancy wherein they were
vag Eyndovs uypaposow. born, they depict PREGNANT
abras yap yewduovas & PINNE; for these when pro-
7o xoyxw, weta xawpdy duced within the shell, aftera
oMyov outebyvwwras éa- short time are joined with one
Anaaug Evdov Toi adyxov.  another, even within the shell.

CVIiII. HOW A MAN THAT DOES NOT PROVIDE FOR
HIMSELF.

pr.  Tag dvpwmov un mrpovooiuevoy Eavtod.
Matépa,+ # dvdpo-  When they would symbo-

wov wn mpovoodpevoy iav- lise a father, or a man who

9 De Pauw sug. rodg xapdfovg.
* Par A. B. Leem.—iréx0n, Al
t Treb. om.
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TOby GAN UMO TV Oixeiny
7 povooduevoy Séravres on-
wiivas, Tivvay xai xapxi-
vov {wypaoiawy. obTog
v3p O xapxivos péver xs-
’ ~ \ ~
XOAANUEVOS TN CapXi TG
Tivimg, xal xarsiTar -
vopurat, dxoroibus T4
> /7 . v ’ /,
GvouaTI. 0V Wive dioAou
7 » ~ ’
XEXTVEY & TG X0YXW WEL-
vaoa. oTav otv.abTig xe-
Xnvvizg wapeisindn ixSi-
dov 71, 0 MiwopUraE dax~
VEL TR xnAN THY Tivva, B
0% aloSoutm xatauie
TV XOYXOV, XAl oUTwg

xumyeTel 70 ix30dion.

CIx.
o'

"Avbpomoy Adusiay i-

HORAPOLLO.

does not provide for himself,
but is provided for by his do-
mestics, they depict A PINNA
AND A CRAYFisH; for this
crayfish remains adhering to
the flesh of the pinna, and is
called pinnophylax (protector
of the pinna), and acts agree-
ably with its name. For the
pinna when hungry always
opens her shell, and when,
whilst she lies gaping, any
little fish comes within it, the
pinnophylax pinches the pinna
with its claw, which when the
pinna perceives, she closes
her shell, and thus catches the
little fish.

HOW A MAN ADDICTED TO GLUTTONY,

Iig avSpwmov Acueia Exovra.}

When they would symbo-

XoVTe BOUAOI[AEVOI a'n/‘a- lise @ man addicted to glut-

/ -~
vai, oxagov uypaoiaw.

tony, they delineate o chHar-

t Treb. om. chap. 109.
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obros yap movos Tav ix- ¥IsH; for this is the only fish
6dev paguxdras, xai mav- - which ruminates, and eats all
@ 1a mpoomimtovra the little fishes which fall in
ix00dia éodie. its way.

CX. HOW A MAN THAT VOMITS UP HIS FOOD.
pi-  Tldg dvbpwmov T Eawod Tpophy ducivra.

"Avdgumoy  Euoivra When they would symbo-
Tnv idiav Tpopny, xal wd~ lise a man that vomits up his
AV gmamioTes iobivra, food, and ugain eats insatia-
Bovaduevor onunvas, &va-  bly, they depict a SEAWEASEL;
Mov§ yarey Lwypapodow.  for it brings forth through its
obros yap xves miv dix  mouth, and drinks in the seed
ToU oTouatos, wmyoduevos whilst swimming.

0% xaTamives TV yovov.

CXI. HOW A MAN THAT HAS COMMERCE WITH PERSONS
OF ANOTHER TRIBE.

pia~ T dvbpwmov avbpdmay || daropinwy xpopuevov wikes.

"Avbpamoy avbpimov || When they would symbo-
xpapevoy uike darnopi- lise @ man that has commerce
awy Bounduevor ovudvas, with persons of another tribe,

§ évudpov, Al
|| Par A. C. Leem. om.
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wipaway ixbw Sorypa-

~ o \ >
@oligw. avtn yap ix Sa-
Adoang avabaivovoa, Toig
Exear piywras, xai si-
Stwg eis T™v Saracoav
émiTpéxet.

CXII.

HORAPOLLO.

they depict the rLaMPREY;
because it ascends out of the
sea, and has commerce with

the vipers, and straightway
returns to the sea.

HOW A MAN PUNISHED FOR MURDER.

pB. Tag avSpwmov émi pove xoraobivra.

"Avdpumov Emi  Qovp
xoAxabEvTa, xatl peTaue-
Anbevra Bouspevos ompdi=
V&, ToUYOVE TEPTETAL-
yubvw ayxicren luypa-
Poiciv. alTn yap xaTac-
xebeioa, pimres Tv & T
obpa axavday.

CXIIIL.

When they would symbo-
lise @ man punished for mur-
der andrepenting, they depict
a PARTINACA (a fish with a
sting in its tail,) cAuGHT oN
A HoOK ; for when caught it
casts away the sting in its
tail.

HOW A MAN THAT EATS UNSPARINGLY OF

ANOTHER'S SUBSTANCE.

oy, Tl dvbpumov 4peidisg xateabiovra 1a axitea. N

*Avbpumov apeidig xa-

’
Tesdiovta Ta AANTOIR,

When they would symbo-
lise @ man that eats unspar-

. 9§ ParC.om.
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xai boTegoy xaTavmAwxd-
Ta Ta idia, Bourduevor
onuiivas, wonmoda {w-
ypapoiow. éxevos yap
\ 3 ’ ~ ~
EQV amOPNTN TPOPNS TNG
ano dvav, Tag idlag
aAERTAVAS $0iEi.

CX1v,
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ingly of another’s substance,
and afterwards consumes his
‘own, they depict a PoLYPUS; -
for, if he be in want of food
from other things, he eats his
own feelers.

HOW A MAN THAT IS EAGER AFTER GOOD.

g8’ Tag dvbpwmov émi xari dpunoarra.

"Avdpwmoy Emi xaxp
opuncarra, xai &vti Toi-
TOU XaXG WeQIMETOITA
Bovrduevos omunivas, on-
wiav Suypapoiow. airn
yap éav iOn Tiva Bours-

uevoy  abriv  bnpdoas,

wooieTan &g TO Jwp ix
Ths xoiAlas TO  péraw,
QoTe X TOUTOU MWXETI
abmiv  Brémechal, xal
ot diaeyes.

When they would symbo-
lise @ man that is eager for
good, and who instead of it
Jalls into evil, they portray a
currLerisH; for this fish if
it see any other longing to
catch it, ejects a black liquid
from its belly into the water,
so that by these means it is
no longer visible, and thus
escapes.
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CXV., HOW A PROLIFIC MAN.

pie.  Ilag dvbpwmov yovuov.

"@ngamov yoviuov Bov-
Auevor gmutivas, oTpov-
biov mupyirmy * Loryea-
@odow. obros yap imo
deris AuiTpov, xai mo-
NoXepuias  Gxroduevos,
Emrang wiywras ™ On-
Atiay, &y wid dpa, dlpowg
TTEQUAVEY.

When they would symbo-
lise a prolific man, they de-
pict the HoUsE-sParroW ; hic
enim immodicd ird et copid
seminis ductus septies in hord
feeminam init copiosum semen

effutiens.

CXV1. HOW A MAN THAT IS CONSTANT, AND UNIFORMLY
TEMPERED.

/ ~ » ’ \ e ’
P l'Iu; avﬂgww OV TUVOX EX XL EVATIXNOV.

"AvSpwmov  ouvoxia
xai EvoTieoy  Bourduevos
onuivas, Mgav {wypa-
Podow. aitn yap owi-
xelay QUARTTEL TaY idiwy

xpovpuaToy.t

When they would symbo-
lise @ man that is constant,
and uniformly tempered, they
depict a LYRE; for it preserves
the continuity of its notes.

* Par A. B. C. Treb. Ald. Mer. Causs. — wvpirgy, Al.

t kpovopdrowv, Al
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CXVII. HOW A MAN PREVIOUSLY DERANGED IN HIS
INTELLECTS, BUT AFTERWARDS BECOMING SANE.

ol Tlig dvbpamor warar v Gmosravra Tiw idiwy von-
waTwv, UoTegoy OF yeyoviTa Tig EavTo Ppovnews.

"Avbpaoy warm wv
GmooTavra Tayidiey yon-

4 o \ ~
uatav, orepov O¢ THg
fauTol ytyowita Qeovn-
aewgy xai Taby émaya-
yovra TH tavrod Lwh Bov-
Aduevor omuiivai, clpiyya

’ o \
ypapovay.  avTn YXP
imorpemTion  éoTi, xai
QVAUMTTINY TGV XaTa-
Suping mempaypivay ai-
TG, XXl MANGTE TETRY-

uévov Extenovaa Pcyyov.

When they would symbo-
lise @ man previously de-
ranged in his intellects, but
afterwards becoming sane,
and bringing a degree of re-
gularity into his life, they
depict a syrinx; for it is
soothing, and calls to remem-
brance things that have been
pleasurably done ; and it pro-
duces a very regulated sound.
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CXVIII. HOW A MAN WHO DISTRIBUTES JUSTICE
IMPARTIALLY TO ALL.

pm. Tlag avlpamoy iaws waas 10 dinaiov amovéuorra.

"Avpumov icws mas
70 Olxaiov amovEuovra
Bourdpevos onpsivaes, 0T pov=
Ooxaunrov mwTegoy ypd-

~ \ \ ~
Povai. oo yap 1o Swov

/, t ) o \
Tavraxdsy ica Exe T2
wTEpUYGPATE  Taga
TRV GAADY.

When they would symbo-
lise @ man who distributes
Justice impartially to all,
they depict THE FEATHER OF
AN osTRICH ; for this bird has
the feathers of its wings equal
on every side, beyond all other
birds.

Twme, the goddess of Justice ; the Themis of the Greeks.
Justice is denoted by the ostrich’s feather ; with which
the head of the goddess is ornamented.

t Par A, B. Leem. insert ra.
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CXIX. HOW A MAN THAT IS FOND OF BUILDING.

ed.  Iag arSpumov Pinoxziorny.§

*AvBpwmov PuroxTicTmv§ When they would symbo-
Bounsuevos onutivas, xeipa  lise a man that is fond of
avpsmovypaovaw. avtn  building, they delineate a
yap ol wdyra T& MAN'S HAND; for it performs
xticuata.|| all works.

A Hand signifies a hand, also she letters T, Th, or D.

§ Treb. laboriosum.
|| Treb. opera.

‘Qeamixwvos Netadov icpoyru@ixav Ténos,

THE END OF THE HIEROGLYPHICS OF HORAPOLLO NILOUS.






APPENDIX.

EXPLANATION OF THE PLATES.

The FronNTisPIECE is a Ptolemaic doorway,
with the supreme god, Ammon, upon its piers,
holding in one hand the staff of power, and in the
other the emblem of life. The sacred symbol of
the Winged Globe and Serpent is upon the archi-
trave : and a continuous row of serpents forms an
attic above the cornice. The symbol in the centre
signifies “ Hieroglyphics.”
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PLATE 1.

Fig. L is a representation of the god Atmou
surrounded by a serpent with his tail in his mouth,
and is given by Dr. Leemans in illustration of book
L. chapter 2.

I1. Is an illustration of the same chapter; it
occurs on a sarcophagus in the British Museum.

III. Is from a scarab seal in the possession of
J. Millingen, Esq. Itisa representation of Netpe
holding two palm branches indicative of the year,
and seems to imply that the calendar was reformed
by Thothmos III. whose signet occupies the upper
half. See chapter 12.

IV. A lamp or pot of fire, signifies the letter B,
and may be an illustration of chapter 22.

V. This has not unfrequently been considered
an illustration of book I. chapter 43 ; but is ex-
tremely doubtful.
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PLATE II.

This plate, sketched by Mr. Bonomi, from a tomb
in Thebes, represents a judgment scene in which,
as explained by Champollion, different souls are
ascending the steps to judgment by Osiris. The
soul of a glutton last condemned is departing in
the boat in the form of a swine. See book II
chapter 37: and for the inverted stags’ heads,
which seem to have some connection with eternity,
see book I. chapter 69, and book II. chapter
21. A similar judgment scene appears upon the
sarcophagus from Belzoni’s tomb in Sir J. Soame’s
museum,
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PLATE III.

It is evident that in the chapters, 37, 38, 39, 40,
41, and 42, of the first Book, Horapollo must have
had in view one of the ceremonial processions of

the Egyptian priests.

The plate, a copy of a basso relievo of Roman
date, given in Bartoli’s Admiranda, represents a
similar procession. The following passage from
Clemens of Alexandria throws considerably more

light upon the subject :

Meriag: yap oixsiay
T Pinocopiay Alylm-
Ti0l. abTIXG TOUTO Eu-
Paives pancTa W itpo-
Toemns abrav Senoxeia:
TeBTO; WEV YR TWeoEp-
XeTan 6 wdos, & T8 TaY
TG pOUTIRTS ETIPEPOUENOS
cupuCorwy. ToUTOY QPaci
o PiCrotg dverrouPévau

~ 3

deiv éx 7av ‘Epuos av
SaTegov uiv, Juvovs Tepi-
éxer Seav Exrovioudy de

Bacinxot Biov 10 dedTe-

The Egyptians possess a
certain native philosophy of
their own, and this their sacred
ceremonies principally shew,
For first proceeds a Singer
bearing some of the symbols
of music: and they say that
his duty is to be versed in the
two books of Hermes, one of
which contains the hymns of
the gods, and the other pre-
cepts for the regulation of the
king’s life. After the singer
comes the Horoscopus holding



166

pov ueTa 3% Tov 6o, o
dpoTxamos, bpordyiov TE
peta xeipa xa Poivixa
3 ’ ) 7
GoTporoyias Exwv TUM-
Corz, mpoceiov. TOUTOV
T& &oTOAOYOUMEVE TAV
“Epuod BiCaiwv, Técoapa
3 \ F 2 \ > \
ovra Tov &pibuov, ael
di& oropatos Exaw xen'
Sy 1o udv fomi weph TOU
dandouoy TOV EXARVEY
7 i \ \
Pawoubvay daTowy” TO O
wepi Tav cuvidwy Xl Pa-
Ticuay ANy Xal ceAmg”
7o 0% Aowmov, mepl TLV
dvarordy. &g OF o iepo-
ypauuatels WpoEpXETAL,
Ixwv mrepa dmi TS
XEQaANS, BiCaov Te &
Xepot xal xavovay iv & 70
TE ypaPixdy uérav, xai
TX0IV05 § YpaPoUTs. TOU=
Tov T& TE ispoyAuPinc
xarovueve, mepl TE THS
13 \
xoguoypapias, xai yew-
Ypapias, Tis Tatsws Tob
. 7 \ ~ ’ \
adov xai TiHg TEAMING, XA
wepl TRV WEVTE TAQVOpUE-
’ ~
vy XwpoypaPiav TE THS

APPENDIX.

in his hand a clock and a
palm branch, the symbols of
astrology. His duty is con-
stantly to retain in memory
the astrological books of
Hermes, which are four in
number : of these one treats
of the disposition of the ap-
parently fixed stars, another
of the conjunctions and illu-
minations of the sun and
moon, and the remaining ones
of their rising. After him
proceeds the sacred Scribe,
having wings upon his head,
and in his hands a book and
rule containing ink and the
reed with which they write.
His duty is to be acquainted
with what are called hiero-
glyphics, relating to cosmo-
graphy, geography, the po-
sitions of the sun and moon,
the five planets, the topogra-
phy of Egypt, the Nile, and
its adjacent shores; comprising
also a description of the at-
tire of the priests, and of the
places set apart for them, and
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Alyimrov, xai g Tob
!, ~
Neirov Siaypapis. mepi
TE THGRATRY paii TXEVNS
TV igpiv, xal TEY APiepu-
14 ~
révay airrols xwplwv. wepi
!’ ~ s ~
TE UETPWY ki TGV &V Tols
< ~ /7 N
igpols  xpnripwy, eidéva
L)
X EMETA 6 TTONTTHS
Toig MpoespovpEvois EmeTa,
\ -~
Exwv TOV TE THS dixaiocd:
-~ \ \
g XY, XAl TO TAOV-
~ T \ \
deiov. o705 TR WAUSEUTING
TAVT® XA} 0T 300 Paryi=
oTIXE XaAoUueva® Otxa
> \
0t fomi Ta g TV T
Gynnovra Tav wap abTois
Seav, xal ™y Alyvrriay
ewoiCaiay  wepiixovTa
v \ / 3
olov mepi Suuatwy, drap-
XAV, Upuvev, ey, mwou-
@V, E0PTAV, XA} TOV Tov-
< ! 3\ ~ \
Toi5 Opolwy. émi wags Of
« ’ Ed
o wpopntng Eéeiai, wpo-
@avis 10 idpeiov dyxexon-
Tiopévos' & Emovras of
AE-J ~ i
THY EXTEUNAY TQY ZpTwy
4 K4 <
Bactadovres, obros, g
&y wporTaTns Toi icgov,

Ta itpaTixa xanousva
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concerning the measures and
other matters appertaining to
the priests. After the pre-
ceding, follows the Stolistes
(the Master of the Robes,)
holding the rod of justice and
the chalice. His duty is to
be versed in all things relating
to education, and the rites
called ¢ the sacrifice of the
calf.” Ten of these [books]
relate to the worship of their
gods and the Egyptian re-
ligion, viz. such as concern
the sacrifices, first fiuits,
hymns, prayers, processions,
festivals, and the like. Last
of all comes the Prophet
openly carrying in his bosom
the waterpot: and he is
followed by the supervisors
of the exportation of bread.
His duty as president of the
temple is to be conversant
with the ten books called
hieratic. These contain all
things relating to the laws
and the gods, and the entire
ordinances respecting sacred



déixa BiCra Exuardare.
aepiixes 3t arepi Te Wy
xai Seay, xai THg oang
wadeias Tay icpiav o
yap Toi WpoPATNHG TaAPS
Toig Alyvrrrio, xai Tiig
Siavopiis * Thy wpocoduy

» ’ » 1A ’
émoratng  dorive  dio
MY oly xail TeoTApaAROTR

al waw dvayxaia T
‘Eeun yeyovas: BiCror
o Tag udv AsT, THY TG~
cav Asyvxrrion xepisxoi-
oag Poocediay, ol wpo-
sipnuivos  éxuarSavovar
Tas 0t Auwas €2, of xas-
ToPopoi, iaTpxas odoas,
Xepi TE THS ToU TOUATOS
xatagxsis, xal Xepl
Ycwy, xal wepl dpydva,
xal Pagudxav, xal wepi
0@Sarudy, xai 1o TeAU-
Taiov ®epi TAY Y-
xioy,
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matters. For among the
Egyptians the prophet pre-
gides over the distribution of
the revenue ; hence there are
forty-two books of Hermes
whichare absolutely necessary.
Of these, thirty-six, containing
all the philosophy of the
Egyptians, are learned by the
above-mentioned officers: the
remaining six, relating to me-
dicine and the constitution of
the body, and to its diseases
and organs, and to pharmacy
and the eyes, and lastly to
woman, are learned by the
pastophori.— Clemens. Strom.
VL 633.
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The following passages from Clemens of Alex-
andria and Porphyry are illustrative of the differ-
ent kinds of writing anciently practised in Egypt.
The passage of Clemens is found to be strictly in
accordance with the result of modern discoveries,
which have brought to light the Enchorial, Hie-
ratic, and Hieroglyphic inscriptions, and the dif-
ferent species of Hieroglyphics.

FROM CLEMENS.

Airixa oi wap Ai-
yumtions  wadeuduevol,
TEATOV WEy TAVTWY THY
VpaupuaTRY

’ > yA \
wESodov inuavdavova, Tiy
éma“rom'yga¢m‘w xarov-

Aiyvrriov

wémv evrépav O, Tw
ispaTixnv, 1 xpavras oi
ispoypauuaTeis
\ \ ’
v 3 xal TersuTaiaw,
™ igpoyM@uen T %
wév domi Qi Tov TpdTwy

« 7
voTa~

TTOLXEIWY XUPIOAOYIRH"®
3%, cuuCorunn® g OF gy~
Conixiig 1 pév, xupioAoYEi-
Tl xata pipnow u Ok,

Now those who are in-
structed by the Egyptians,
first of all learn that system
of Egyptian writing, which is
called the EPISTOLOGRAPHIC
[or enchorial]; secondly, the
HIERATIC, which is used by
the sacred scribes ; thirdly and
lastly, the nreroeLyPHIC. Of
this [last] one kind expresses
its own meaning by the first
elements [alphabetically] ;
but the other kind is sym-
bolical. Of the symbolical,
one sort directly conveys
its meaning by imitation;
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domep Teominas ypape-
T 7 3%, dvrixpus G-
-yopei"rat xata Twas ai-
nywots. “Hnov yodv ypa-
Jar Bouaduevoi, xdxA0v
Forodais Teamy 08,0 xiua
Unvoeidls, XATE TO XUpIO-
aoyoduevoy eidog Tpomi-
xig 0%, xar oixeoTnTa
UETAYOVTES Xk METATI
Stvreg o O, Earrar-
TovTES” T OF, MONAGXWE
uetarynuatiovres, xa-
pATTOUTIY, TOUS YOUY TV
Bagirtwy émaivovs Seono-
oyoupbvars pidois wapadi-
ddvres, avaypaPova dia
riv dvayripwys Toi O
xaT Tods adviypovs, Tpi-
Tov eidovs, deiypa ErTw
7836, T pbv yop TAY AN-
ray &oTpay, B T 7o~
pelay v Aoy, opeay
chuacy amsixalor. ToV
3% “Hwwov, 74 Toi xavda-
pov* dmedh xuxroTepts éx
Tig Botiag ovdou axhua
TARTAEV0G, ZVTVTQOTE=

orog xUAIVOEL. Paci O¢ xai

another sort is written as it
were metaphorically ; while
the remaining sort speaks
allegorically as it were by
means of enigmas. Thus,
[Imitatively,] whenthey would
indicate the Sun they make a
CIRCLE, and the moon, 2 CRES-
cexT by a form which conveys
its own signification. But Me-
taphorically, they adopt some
appropriate turn or transfer in
their engravings,simply chang-
ing some things, but multifa-
riously transforming others :
thus in expressing the praises
of their kings they invest them
with the mythological attri-
butes of the gods, by a
transfer of their symbols. But
of the third form, the Enig-
matical, let this serve as an
example : some of the stars,
on account of the obliquity of
their courses they portray by
the bodies of Serpents; but
the Sun by that of a Beetle,
because it forms a globe of
cow-dung, rolling it with its
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taumoy uv bmo gt
Sdregov 3 Toi ETovs i~
pay To Laov TobTo Umép
s daurdoSar amepuai-
vew Te eis THY CQaipa, xati
yewav xal Sz xavda-
pov pn yiveaSau.

FROM

Kai & Alyimro ptv
Toig iepeon ouviy, xai
™ copiay Eétuade xal
¢am‘w'

‘ ’ £\ \
veauuatey 3% Tpicods
Siapopas, émirToreypa-

™  Alyvrrioy

~ \
Qixiiy Te, xab iEpoyAPi-
Xavy xal quuSONNGY, TGV
\
EV XOIVOAOYOUUEVWY XETC
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face averted : theysay also that
this creature lives six months
under ground, but the other
portion of the year above
ground ; thatit propagates by
vivifying the beforementioned
globe; and that no female
beetle is ever born.—Strom.
V. 555.

PORPHYRY.

Pythagoras travelled also
among the Egyptians; and
in Egypt he lived with the
priests, and learned from them
the wisdom and language of
the Egyptians, and the three
kinds of writing, viz. the epis-
tolographic, the hieroglyphic,
and the symbolic, the one
conveying its meaning directly
by imitation, the other alle-
gorically, by means of eenig-

mas. De Vit. Pyth. p. 8.
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